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DEDICATION

Baltimore Center Stage is dedicating this run of Indecent to the memory of

two longtime supporters and Trustees of this theater, Murray Kappelman and

Ron Wilner. Childhood friends and City College High School classmates,

teenaged Murray and Ron regularly rode the streetcar downtown together
to catch the latest Broadway tour at the old Mechanic Theater. After losing
touch through college and their early professional lives, they reconnected

when Ron followed Murray onto the Center Stage Board in 1991. Baltimore

Center Stage mourns their loss and gratefully honors their memories.

MURRAY M. KAPPELMAN, MD (1931-2019)
Founding Board Member Murray M. Kappelman,
MD, passed away on January 25, at age 87. Murray
was a pediatrician and professor, an acclaimed

author and playwright, and a passionate patron
of the arts. Murray served on the Center Stage Board of
Trustees from 1964 to 1988, including a term as President from
1972-1975. After the Theater suffered a 1974 fire at our old
North Avenue playhouse, he worked to secure our new home
on Calvert Street. He also volunteered for many organizations,
including Planned Parenthood of Maryland and the Baltimore
Symphony Orchestra. Murray’s love for the performing arts ran
deep, and he could often be seen at curtain time in theaters
from New York to DC and beyond with his late wife Joan and
his children Lee, Karen, Ross, and Lynn.

_‘é RON WILNER (1931-2019)

. A dear friend and treasured advocate of Center
Stage, Ron Wilner passed away January 19 at
age 87. Ron served on the Board of Trustees
for 22 years (1991-2013) and provided endless
support to his beloved wite Sydney, our Auction Coordinator
extraordinaire. A graduate of the Wharton School of Business,
Ronwas a creative director and advertising executive, both as
an Executive Vice President at The Robert Goodman Agency
and as President of RM Wilner Consulting. Ron developed
communications for a variety of clients, including creating
the famous slogan, "Wild, Wonderful West Virginia.” Earlier
in his life, he served in the Army and as an on-air talent and
station manager for radio. He enjoyed spending time by the
bay in Annapolis with Sydney and his two daughters, Trudy
and Kassie.
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WELCOME

Dear Baltimore Center Stage Members and Guests,

Itis a joy to welcome you all to our production of Indecent. In
bringing you this show, we have been lucky to partner with
Kansas City Repertory Theater and Arena Stage as well as
with my dear friend and collaborator, director Eric Rosen. |
met Eric years ago when he directed at The Public Theater
in New York; the kindness and artistic integrity he brings to
his work are two of the myriad reasons Eric has remained a
cherished part of my artistic community ever since.

Itis also a joy to welcome back to our stage playwright

Paula Vogel, a titan of the American theater who just so
happens to be a Marylander and one of BCS’s most frequent
collaborators. We've experienced her brilliance in our
productions of The Baltimore Walfz, How | Learned to Drive,
and A Civil War Christmas, and Indecent is no exception.

Paula’s latest play has found success across the country
from Connecticut to California, with a much-celebrated run
on Broadway in 2017 before landing here. In it, Paula has yet
again created a play that puts our country onstage, asking
the increasingly urgent questions of who belongs in America
and who America belongs to.

Even though the play is set in the first half of the 20th Century,
Indecent’s story remains all-too relevant today. The bigotry
and persecution faced by the play’s travelling troupe appear
again and again in our history, sometimes with a different
face, but with the same goal: to divide and conquer. With this
play, Paula Vogel asks us to remember America at our worst,
to remember a time when prejudice won and to consider the

ways it is still winning today.

But Paula also gives us hope. Indecent reminds us that, even
in the most turbulent times, theater is essential: as a space for
difficult conversations, but even more important as a space
for joy. I'm so glad that you're here today, joining us and these
brilliant artists in these conversations and in this joy.

¢

Stephanie Ybarra
Artistic Director
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FEB 28-MAR 31, 2019

THE CAST
in alphabefical order

Ben Cherry

Lemml

Susan Lynskey
The Middle: Halina/Ensemble

John Milosich
Moriz Godowsky/Musician/Ensemble

Victor Raider-Wexler
The Elder: Otto/Ensemble

Susan Rome
The Elder: Vera/Ensemble

Emily Shackelford
The Ingenue: Chana/Ensemble

Maryn Shaw
Nelly Friedman/Musician/Ensemble

Alexander Sovronsky

Mayer Balsam/Musician/Ensemble

Jake Walker
The Middle: Mendel/Ensemble

Max Wolkowitz

The Ingenue: Avram/Ensemble

The Actors and Stage Managers employed in
this production are Members of Actors' Equity
Association, the Union of Professional Actors

and Stage Managers in the United States.

Please silence all electronic devices.

There will be no intermission.

THE ARTISTIC TEAM

Paula Vogel
Playwright

Eric Rosen
Director

Erika Chong Shuch
Choreographer

Alexander Sovronsky
Music Direction & Original Music

Jack Magaw
Scenic Designer

Linda Roethke
Costume Designer

Josh Epstein
Lighting Designer

Andre Pluess
Sound Designer

Jeffrey Cady

Projection Designer

Annie Nesmith
Wig Designer

Zach Campion
Voice and Dialect Coach

Victor Vazquez
Casting

Geoff Josselson, CSA
New York Casting

Kurt Hall
Stage Manager

Marcie Friedman
Assistant Stage Manager
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MEET THE PLAYWRIGHT

AULA VOGEL SHOWS UP FOR
P representation. Throughout her

illustrious career, she has been not
only a brilliant writer, but also an inspiring
educator and fierce advocate for new,
young, and underrepresented playwrights.
Her contributions are so extraordinary
that she is even the namesake for the
Kennedy Center’s award for student plays
that “celebrate diversity and encourage
tolerance while exploring issues of
disempowered voices not
traditionally considered
mainstream.” Over
and over again, Vogel
has put herself on the
frontlines of the fight for
representation in theater.

Since rising to national
prominence with The
Baltimore Walfz in 1992,
Vogel has never backed
down from subjects

that are taboo, dealing
with issues from AIDS to
pedophilia to prostitution
in her broad repertoire of plays. Beyond
the stage, her advocacy has also extended
into her teaching. As a professor at Cornell,
Brown, and Yale, Vogel has been essential
in cultivating many playwrights who are
now stars of the theater world, including
Sarah Ruhl, Tarell Alvin McCraney, and

Nilo Cruz. “l want you to make it to
Broadway before | do,” she says to her
students. And many have; Vogel only just
had her Broadway premiere with Indecent.

In recent years, Vogel’s fight has even
extended to Twitter. In 2017, her tweets
calling out the New York Times for their
misogynistic reviews that brought a
premature closing to both her and Lynn
Nottage’s Broadway premieres sparked a
larger cultural conversation about critical
bias. Since then, she has continued to
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call out reviews that reek
of prejudice. ™I’
that I may have burnta
bridge or two by doing
that on Twitter,” Vogel
says, “but the truth of
the matteris, it’s not
done out of disrespect. It's done out of

m afraid

love and concern that our community
continues. Our community must continue.
We have to represent America on

stage, and we’re not representing it.

Indecent arose out of a collaboration
with director Rebecca Taichman—both
women encountered Sholem Asch’s The
God of Vengeance in school and were
deeply impacted by it. Twenty years later,
when Rebecca pitched a project inspired
by Asch’s play, Vogel was quick to sign
on: "When [The God of Vengeance] was
performed in New York in 1923, there was
deep concern within the Jewish community
about what Christians would think...

It did exactly what plays should do—

it provoked people into talking.” In
charting Asch’s journey from Poland to



-

The original New York cast
of The God of Vengeance,\1923.
i

America and back, Vogel and Taichman
also chart one of the world’s most horrific
periods of oppression in a narrative
that, as Vogel points out, is increasingly
familiar. “The rise in hate speech, the
white nationalism that we're witnessing
now, is something no one is ignoring.”

But theater is Paula Vogel's tool as she
fights against America’s failings and
celebrates its virtues. Representation
isn't just a value for her; it is vital
political action. As she proclaims,

If we love music and theater and the

arts, if we take solace in people sitting
beside us in the theater, if we do what is
in our hearts, | think there is light for us...
regardless of what I've witnessed in my
life, I've never been sorry that I've spent
my life in the theater. | think the power of

art is the power to wound our memory. |
think the power of art is a way for us to
change our worldview. | think art is our
spiritual bread that we break foge’rher.fa

SETTI\NG

Warsaw, Poland,
1906, to Bridgeport,
Connecticut, 1950s,
and everywhere

in between.

MUSIC CREDITS

“OKLAHOMA”
Music by Richard Rodgers

Lyrics by Oscar Hammerstein |l
This selection is used by special
arrangement with Rodgers & Hammerstein:

An Imagem Company, rnh.com.
All Rights Reserved.

“WIEGALA”
By llse Weber

All rights administered by Inagem Music
Inc., imagem-music.com.
AllRights Reserved.

“BEIMIRBISTDU SCHON”
By Sholom Secunda, Jacob Jacobs,
Saul Chaplin, and Sammy Cahn

All rights on behalf of Cahn Music
Company administered by Imagem Music

Inc., imagem-music.com.
AllRights Reserved.

“ICHHAB NOCH EINEN
KOFFER IN BERLIN”
(Theme from “l am a Camera”)
German Text by Aldo Von Pinelli,
Music by Erich M. Siegel
TWRO—©Copyright 1955 (renewed)
Hampshire House Publishing Corp.,
New York, NY
All Rights Reserved Including Public

Performance For Profit.
Used by Permission.



THE GOD OF VENGEANCE AXUD DI| 1Yp?XNY Gott

CROSS-CURRENTS

: Warsaw, Poland ca. 1905.

AND COUNTERPOINTS

BY GAVINWITT, DIRECTOR OF DRAMATURGY & ASSOCIATE DIRECTOR

In following the progress of The God of
Vengeance (Sholem Asch’s wildly popular
original play) over the course of Indecent,
Paula Vogel traces two concurrent strands
that span most of the globe, and much

of the first half of the 20th Century.

[1] THE FIRST OF THESE IS THE
geographical journey enjoyed by Asch’s
play and by the successive cohorts of
performers who brought it to life in so
many versions, languages, and venues.
First, we follow the early faltering steps
on the journey: from Balut in the environs
of £odz, Poland; whence Lemml has come
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up to the Big City, where he encounters
the young firebrand author, Sholem Asch,
in the Warsaw literary salon of L.L. Peretz.
Here we see the world of the shtefl, of the
Yiddishkeif, merging with the intellectual
strands of Jewish-infused Modernism,
outgrowths of the Haskalah Enlightenment
thatignited Asch’s creative imagination.
The scene shifts o boisterous, bawdy
Berlin, then follows the transformative
success enjoyed by The God of
Vengeance—expanding rapidly across
borders, across continents, across oceans.
We catch mentions of St. Petersburg,
Constantinople, Bratislava. Left out
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Constantinople, Turkey ca. 1917.

the Apollo on Broadway, in a brand new
American translation for the occasion.
From this simultaneous apex and nadir,

Marlene Dietrich in Josef von Sternberg’s
film The Blue Angel (1930).

back we follow the journey: back across
the seas, back across Europe, and
ultimately back again to our starting

are numerous other productions at pointin the narrow confines of £6dz.
almost all points of the compass, in And back into Yiddish once more.
nearly a dozen different languages.

Atlength, around 1920, the play and [2] COUNTERPOSING THIS
its performers reach Ellis Island, an meandering, poignantly cyclical voyage
anonymous few among thousands of is the historical, cultural, and intellectual
similar arrivals. New York brings word of backdrop against which it plays out. >

the Bowery Theater downtown, of the
Provincetown Playhouse, and finally

BALTIMORE CENTER STAGE 9



1AL ,-:
Rhotomontage by
Hannah Hdch, 1919.

"..a play belongs to the people who labor in if!

Shortly before Asch’s initial inspiration for
his play, landmark advocate and activist
Theodore Herzl sparked the debate around
international Zionism. Also, at almost

the same moment that the brash Asch
delivered his script, Herzl disciple and
celebrated author Israel Zangwill wrote
his play, The Melting Pot, which helped
fuel the discussion about assimilation
and acculturation for decades, and
literally gave its name to the debate.

Often accompanying, or sometimes
counterpointing, this were secular
socialism and the worldwide labor
movement, fueled by the writings of Marx,
Engels, and others. Forverfs (The Jewish
Daily Forward) began publication in 1897,
linking Yiddish language and Jewish
identity with leftist ideals; Asch eventually
joined as a salaried writer. Here may lie
sources for Asch’s critiques of capitalism
and hypocrisy embedded in The God of
Vengeance, as well as the root of such lines
in Vogel's Indecent as Lemml’s impassioned

10 BALTIMORE CENTER STAGE

assertion that a play “belongs to the
people who labor in it and the audience
who put aside the time to be there.”

From the 1880s onward, through the
formative years of both Asch and his play,
anti-Semitic pogroms—often officially
sanctioned—swept Eastern Europe with
periodic massacres, assaults, and other
abuses, driving tens of thousands to
flee. It is the aftermath of some of these
offenses, in Lithuania, that drove Asch to
an eventual breakdown; and some argue
that the anti-immigrant fervor that arose
in response to those seeking refuge may
in part have prompted the rabbi who
ultimately inveighed against The God of
Vengeance, allegedly fearing a backlash.

From 1914 to 1918, World War |
devastated vast portions of the world,
leaving millions dead or maimed or
displaced, old empires in ruins, and a
questioning new world trembling on the
brink—suddenly questioning old identities,
boundaries, and allegiances. Politicians



Sigmund Freud, 1926.

A malgamated Clothing
* } Workers on.sirike in 1915.

And the audience who put aside the time to be there!”

and map makers split the vast realms of
Austria-Hungary into new nations; Irish
revolutionaries won independence from
Great Britain to found the Irish Free State;
Kemal Ataturk transformed the ancient
Ottoman Empire into cosmopolitan
Turkey; and Lenin and his Bolsheviks
replaced Tsarist Russia with the Soviet
Union after the Russian Revolution.

Freud, Jung, and their adherents fueled
the rise of psychoanalytic interpretation
and radical new conceptions of human
behavior, expression, sexuality, and
more. Artistic movements such as
Dadaism, Futurism, and Expressionism
flourished, influenced by the horrors of
war or increasingly dehumanizing forces
of mechanical industrialization. Labor
unions wage sometimes bloody battles
with management, while movements like
the Anarchists employed more extreme
methods including a wave of bombings.

It was an era of stark contrasts: in 1920,
for instance, successive Constitutional

amendments gave American women the
right to vote but committed the entire
nation to Prohibition. While the Roaring
Twenties launched a decade of artistic
experimentation, wild abandon, soaring
prosperity, and epochal technological
advances, they also brought bloody
labor struggles, the rebirth of the Ku

Klux Klan (accompanied by a surge in
lynchings and race riots), and xenophobic
immigration restrictions. Globally, they
began with millions dead in a worldwide
flu pandemic, then ushered in the advent
of Mussolini’s Fascist dictatorship in

Italy, the start of Hitler’s Nazi takeover in
Germany, and the rise of Stalin’s brutal
Soviet regime. And of course, they ended
with the Wall Street Crash of 1929 and
the start of the Great Depression. 7

BALTIMORE CENTER STAGE 11



THE STORY OF
JEWISH BALTIMORE

is both familiar and distinctive, filled
with tales of assimilation, acculturation,

and identity—along with perseverance,
flexibility, and endurance. In many ways, it
reflects the myriad and ongoing stories of
this city as a city of immigrants through to
this very day, while also mirroring some of
the questions and challenges that resonate
through the saga of Sholem Asch, his iconic
play, and the world evoked in Indecent.

Baltimore’s earliest Jewish community
did not get off to the most auspicious
of starts. Some of the first to arrive, in
the colonial era, were prison transports
from England sentenced to indentured
service. As more arrived, more than one
discovered to their dismay that Maryland’s
(Catholic-protecting) Toleration
Act didn’t so much apply to them.

By the time of the fractious prelude to
the Civil War, the number of European
Jews living in Baltimore had risen from a
scattered few in colonial days, to 120 in
1820, to an estimated 7,000. Yet even in
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these greater numbers, in a city populated
by many recent arrivals, their position
could still prove precarious. When notably
progressive Rabbi David Einhorn of Har
Sinai spoke out forcefully for abolition, his
stance did not go over so well here in this
singularly border town, hunched below the
Mason-Dixon Line in a state still enmeshed
with enslaved labor for its tobacco trade.
Rabbi Einhorn was famously chased from
town for his vocal abolitionist advocacy. His
congregation, like so many Baltimore Jews
of the day, was left to wrestle with how to
reconcile their faith and their history with
a desire (or in some cases a perceived
need) to fit in with their adopted home.
Einhorn was part of an establishment of
German Jews that included families like
the Hutzlers, who founded the eponymous
department store on Howard Street, as well
as the founders of Hamburger’s, Hecht's,
and Hochschild Kohn's, among others.
German Jews of the period also built the
renowned Lloyd Street Synagogue, the
third-oldest standing synagogue in the US.
And it was these German-speaking families
who formed the early core of Baltimore’s



Jewish community, initially in East Baltimore
then gradually relocating northwest,
“uptown” into cultivated enclaves as they
achieved a measure of wealth and stability.
Then, as the 19th Century gave way to the
20th, Piers 8 and 9 at Locust Point became
central receiving points for new immigrants,
rivaling better-known Ellis Island. Amid this
truly polyglot and international array, many
arrived on a direct shipping line as part of a
modern exodus of Jews fleeing from across
Eastern Europe. While most dispersed
across the region and the nation (via the
handily adjacent BEO rail lines), others
stayed to build alife
here, often in sight of
the harbor. They worked ,
in the canning, garment, ]
shipbuilding, steel, rail,
and manufacturing
industries. They opened
delicatessens and
kosher butchers and
pawnbrokers and tailor
shops and flourished.
The steady influx of
new arrivals, generally
Yiddish or Russian-
speaking, occasioned
the usual nativist
backlash, beginning with the fervor of
the Know-Nothing Party and continuing
in various related forms under different

guises. Additionally, divisions sometimes
arose within the Jewish community itself, as
the establishment German Jews—whether
acculturated or insular—struggled

with their own identity in contrast to

those fleeing the pogroms and shtefls of
greater Russia, Poland, and beyond. At
times, differences of language, outlook,
experience, opportunity, and even religious
expression could sunder the ostensible
unity of a diasporic community that was
less uniform than outsiders believed.

In the face of adversity, exclusion, or
isolation, including both explicit legal
restrictions and implicit bias of all kinds,
Baltimore’s Jewish community followed
the pattern of the global Jewish diaspora,
as well as that of so many immigrant and
minority communities: it looked inward
for support and built its own networks of
reliable resources, infrastructure, customs,
and identity. Countless benevolent
associations, charitable and mutual aid
societies, and other avenues of assistance
sprang up—some of them informally
filling a purely local and immediate
need, and some of them
forging connections
to global movements,
linking Baltimore’s
Jewish community to
the world at large.

Eventually, many of
these endeavors and
organizations would
coalesce into The
Associated, as well as
in numerous individual
philanthropic efforts
whose handiwork
remains hard to miss
around the city to
this day. And any such list of highlights
should surely include that moment in the
early 1960s when a group of starry-eyed
idealists, most of them little more than
eager youngsters, decided to take a
very particular leap of faith. Building on
the community drama activities of the
Baltimore JCC, with almost no precedents
or prior preparation, these passionate few
launched the resident regional theater
that became Baltimore Center Stage. (i

Pier 9 at Locust Point (left).
Lloyd Street Synagogue (above).
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THEe CAST

Ben Cherry
Lemml

Baltimore Center Stage: debut.
Broadway—Indecent, Fiddler
on the Roof. Off-Broadway—
Goldstein. Tour—Mary Poppins.
Regional—Kansas City Rep,
Arena Stage, the Guthrie:
Indecent; Pioneer Theatre
Company: Oslo; Cincinnati
Playhouse in the Park: Mothers
and Sons; Utah Shakespeare
Festival: Henry V, The Secret
Garden, The Tempest, Merry
Wives of Windsor; Milwaukee
Repertory Theatre: Route 66,
Life Could Be a Dream, The
Andrews Brothers; Delaware
Theatre Company: 70 Months.
TV—The Following, Smash, | Love
You..But!Lied. Education—
The University of Michigan
and North Carolina School

of the Arts. bencherry.com

Susan Lynskey
The Middle: Halina/Ensemble

Baltimore Center Stage: The
Hostage. Regional—Arena
Stage/Kansas City Rep:
Indecent (Helen Hayes nom.);
Oregon Shakespeare Festival/
Arena Stage/Berkeley Rep:
Roe (Helen Hayes nom.); ACT:
Sweat; Berkeley Rep: Imaginary
Comforts; OSF: Richard Il; The
Kennedy Center, Round House,
National Theatre, Studio,
Theatre J, Olney Theatre
Center, Mosaic, MetroStage.
Directing—The Kennedy
Center: Barbara Hammond's
Enter the Roar; Visible Impact
(devised in ASL and English).
Education—MFA: University

of lowa; BA (Honours): McGill
University; Cert: Nat'l Theatre
School of Canada. Awards
and Accolades—Named by

14 BALTIMORE CENTER STAGE

The Washington Post as one of
the “Top 10 Actors to Watch;”
teatured in American Theatre
Magazine, Washington Theatre
Review, and Broadway World;
numerous Outstanding Lead/
Supporting Actress Helen
Hayes noms.; DCTS Audience
Choice Award; highest honors
from the DC Commission on the
Arts. Professional—A nationally
known new play development
specialist who fosters US

and international premieres.
Prominent incubators include
Berkeley’s GroundFloor, BCS’s
Play Lab, First Look and Young
Playwrights, The Kennedy
Center (New Visions/New
Voices), NPNN, TCG, and OSF’s
Black Swan Lab. Co-artistic
director of Washington Women
in Theatre (Women's Voices
Festival). Upcoming—Off
Broadway 59E59: Handbagged.

John Milosich
Moriz Godowsky/
Musician/Ensemble

Baltimore Center Stage: debut.
Tour—War Horse (Songman).
Regional—Kansas City

Rep, Arena Stage: Indecent;
Synetic Theater: Kafka’s
Metamorphosis, Master and
Margarita, Frankenstein, Salomé,
Crackpots, Hamlet, Host and
Guest. Director—co-director
for Annabel Lee and The Fiddler
Ghost at Old Lore Theater-
Cap Fringe. Music—Composer
and music director for Courage
atdog & pony dc; Solo writer/
composer/performer for The
Race at Arts Alive/Montgomery
College); and recently released
the album One Precious Life
with his PA-based theatrical
rock band Featherburn.



Victor Raider-Wexler
The Elder: Otto/Ensemble

Baltimore Center Stage:
debut. Broadway—Best Friend,
Ma Rainey’s Black Bottom,
Gypsy. Off-Broadway—credits
include The Passion of Dracula,
The Boys Next Door, Give

the Bishop My Faint Regards.
Tours—include Grand Hoftel,
Six Degrees of Separation.
Regional—Kansas City Rep,
Arena Stage: Indecent; Kansas
City Actors Theatre: A Moon
for the Misbegotten, The Gin
Game, The Seafarer, and

many more; Kansas City Rep;
Milwaukee Rep; Denver Center
Theatre; Pittsburgh Public;
Syracuse Stage; Springfield
Rep; Sylvan Theater. TV—
cartoon series for Dreamworks
on Netflix: Troll Hunters, Boss
Baby; recurring roles include
Seinfeld, The King of Queens,
Everybody Loves Raymond.
Film—include Dr. Doolittle 2,
Minority Report, The Pursuit

of Happyness. Awards—Best
Actor Award at the Brussels
International Film Festival.

Susan Rome
The Elder: Vera/Ensemble

Baltimore Center Stage: Affer
the Revolution, Vanya and
Sonya and Masha and Spike,

An Enemy of the People, Mud
Blue Sky (world premiere).
Regional—Kansas City Rep,
Arena Stage: Indecent; Arena
Stage: The Great Society, All
the Way; Studio Theatre: If
Forget, Hand to God (Helen
Hayes nom.); Olney Theatre
Center: The Diary of Anne Frank;
Theater J: (associate artist-
in-resident) Roz and Ray, The
Last Night of Ballyhoo, Brighton
Beach Memoirs (Helen Hayes
Award), The Sisters Rosensweig,

THE CAST

The Tale of the Allergist’s Wife,
The Intelligent Homosexual's
Guide..., The Argument and Affer
the Revolution (Helen Hayes
nom.); Rep Stage: The Whale,
Las Meninas, A Shayna Maidel;
Baltimore Shakespeare Festival:
Richard lll, Macbeth, All's Well That
Ends Well; Mark Taper Forum:
The Substance of Fire; Seattle’s
Centerstage: The Legacy. TV—
credits include House of Cards,
NYPD Blue, and four seasons as
DAllene Nathan on The Wire.
Film—credits include A Dirty
Shame and My One and Only.
susanrome.com

Emily Shackelford
The Ingenue: Chana/Ensemble

Baltimore Center Stage: debut.
Off-Broadway—The New Victory
Theatre: Lucky Duck. Regional—
Kansas City Rep, Arena Stage:
Indecent; Kansas City Rep:
Sweeney Todd: The Demon Barber
of Fleet Street (Johanna), The
Fantasticks (Luisa), Evita (The
Mistress), and several world
premieres such as Between The
Lines, Last Days of Summer, Man
In Love, Hair: Retrospection and
Stillwater. Instagram:
@enmilyareti.
emilyshackelford.com

Maryn Shaw
Nelly Friedman/
Musician/Ensemble

Baltimore Center Stage: debut.
Off-Broadway—Theater for a
New Audience: The Skin of Our
Teeth. Regional—Kansas City
Rep, Arena Stage: Indecent;
Studio Theatre: The Wolves;
Hudson Valley Shakespeare
Festival: Twelfth Night, The Book of
Will, Kate Hamill’s Pride and
Prejudice; The Acting Company/
HVSF: Love’s Labour’s Lost; The
Hangar Theatre: Clybourne Park,
Pinkalicious: The Musical.

BALTIMORE CENTER STAGE 15
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TV—Netflix's Friends from
College. Education—Fordham
University Theatre Program,
Interlochen Arts Academy.
marynshaw.com
@marynstagrams

Alexander Sovronsky
Mayer Balsam/

Musician/Ensemble

Baltimore Center Stage: debut.
Broadway—Cyrano de Bergerac
(starring Kevin Kline). Off-
Broadway—The Public: Mother
of the Maid, Romeo & Juliet;
TFANA: Othello; Atlantic Theater
Co: Bottom of the World; Red
Bull: Volpone, Women Beware
Women; Classical Theater of
Harlem: King Lear, Marat/Sade,
Romeo & Juliet, Macbeth, Three
Sisters; Hang A Tale: The Little
Prince. Regional—Kansas City
Rep, Arena Stage: Indecent;
Hartford Stage, Walnut

Street Theater, Shakespeare

& Co, Shakespeare Theater
Company, Ford's Theatre,
Barrington Stage Co, Berkshire
Theater Group, Arizona Theatre
Co, American Shakespeare
Center, Connecticut Rep,
Pennsylvania Shakespeare
Festival, Wharton Salon, WAM
Theater, Actors Shakespeare
Project. International—Milan
and NYC: Hamlet (title role).

IG: @AlexanderSovronsky
AlexanderSovronsky.com

Jake Walker
The Middle: Mendel/Ensemble

Baltimore Center Stage: debut.
Regional—Denver Center
Theatre Company: A Christmas
Carol (ensemble), When We
Are Married (Fred); Colorado
Shakespeare Festival: Twelfth
Night (Feste), Comedy of Errors
(2nd Merchant), Inspector
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General (Osip), The Litfle

Prince (Men on the Planets);
Creede Repertory Theatre:
Urinetfown (Bobby Strong), Fools
(Leon), Leading Ladies (Leo/
Maxine); Kansas City Repertory
Theatre: A Christmas Carol (Bob
Crachit), Sunday in the Park with
George (Louie), Of Mice and
Men (George Milton); Kansas
City Actors Theatre: Hamlet
(Hamlet), A Lie of the Mind
(Frankie). Film—An American
Artist (George Caleb Bingham).
Instagram: @walkerjake79

Max Wolkowitz
The Ingenue: Avram/Ensemble

Baltimore Center Stage:
debut. Regional—Kansas City
Rep, Arena Stage: Indecent;
Long Wharf: The Chosen;
Capital Rep: Assisted Loving;
Penguin Rep: My Name is
Asher Lev; Trinity Rep: lvanov;
TheatreWorks: The Velveteen
Rabbit (first tour). Education—
BA: Bennington College, MFA:
Brown/Trinity where some
highlights were Dr. Givings

in In the Next Room (WISE
Foundation Emerging Artist

of the Year Award), Crow in
Tooth of Crime and Sir Andrew
in Twelfth Night. Max is a proud
member of The Actor’s Center.



THE ARTISTIC TEAM

THEe ARTISTIC

TEAM

Paula Vogel
Playwright

Indecent is Paula Vogel's
fourth production at Baltimore
Center Stage after A Civil
War Christmas, How | Learned
tfo Drive, and The Baltimore
Walfz. How | Learned to Drive
received the Pulitzer Prize,
Lucille Lortel, Drama Desk,
Outer Critics Circle, and New
York Drama Critics Awards for
Best Play, as well as her second
Obie Award. Other plays
include The Long Christmas
Ride Home, The Mineola Twins,
Hot 'N' Throbbing, Desdemona,
And Baby Makes Seven, The
Oldest Profession, and Don
Juan Comes Home from Iraq.
Her play Indecent opened at
The Cort Theatre in New York
in April 2017. It is available

on Broadway HD. TCG has
published four books of her
work. She teaches playwriting
workshops throughout the
United States and abroad.

Eric Rosen
Director

Eric Rosen recently concluded
his decade long tenure as
artistic director of Kansas

City Repertory Theatre and
previously was co-founder and
artistic director of Chicago’s
About Face Theatre for 13
seasons. World premieres
under his direction include
Venice (named Best Musical of
2010 by TIME), Clay, Roof of the
World, A Christmas Story: The

Musical, M. Proust, and Theater
District. Other directing credits
include Baltimore Center Stage
(Vanya and Sonia and Masha
and Spike), Goodman, Hartford
Stage, Chicago Shakespeare,
Melbourne Theatre Company,
the O'Neill and Sundance.
Highlights of his tenure at
KCRep include reimagined
productions of classic musicals
including Evita, Sunday in

the Park with George, Hair:
Retrospection, and a punk rock
Pippin, along with classics from
Romeo to Death of a Salesman.
Rosen helped develop

and produced the original
production of the Pulitzer and
Tony Award-winning play /Am
My Own Wife. As a playwright,
his work includes Lot’s Wife,
Dream Boy, Winesburg, Ohio,
and Venice. Rosen served

on the Board of Theatre
Communications Group, was
inducted into Chicago’s Gay
and Lesbian Hall of Fame and
was a finalist for the Zelda
Fichandler Award. He holds
adoctorate in performance
studies from Northwestern
University and a BAin
performance studies from UNC.

Alexander Sovronsky
Music Direction and
Original Music

See bio page 16.

Erika Chong Shuch
Choreographer

This is Erika’s Baltimore
Center Stage debut. Erika

is a performance maker,
choreographer, and director
whose topic-driven ruminations
coalesce into imagistic
assemblages of music,
movement, text, and design.
Interested in expanding ideas
around how performance

is created and shared, her
recent work For You (a Creative
Capital Project, commissioned
by Yerba Buena Center for
the Arts) is a series of intimate
performances for audiences
of 12. Recent projects also
include lron Shoes, a new
neo-feminist folk opera created
with Kitka Women’s Vocal
Ensemble (supported by
Creative Work Fund, NEA) and
TheaterTheater, a participatory
morality play exploring the
hidden forces underlying
everyday ethical choices. Her
original work has also been
commissioned and supported
by Gerbode Foundation,
Daejeon Metropolitan

Dance Theater (Korea),

and Berkeley Repertory
Theater’s Groundfloor
Program. Erika choreographs
for theater companies such

as Oregon Shakespeare
Festival, Theater for a New
Audience, Folger Theater,
Hudson Valley Shakespeare,
Kennedy Center, American
Conservatory Theater,
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THE ARTISTIC TEAM

Pittsburgh Public, Playmakers
Rep, California Shakespeare
Festival, and Magic Theatre.

Jack Magaw
Scenic Designer

Baltimore Center Stage:
Clybourne Park, Beneatha's
Place.Regional—design
credits include Chicago Opera
Theatre: The Scarlet Ibis, Arena
Stage: Indecent; Goodman
Theatre: Support Group for
Men (world premiere); Geva
Theatre: The Agitators, Other
Than Honorable (both world
premieres); Alliance Theatre:
Sheltered (world premiere);
American Players Theatre: A
Flea in Her Ear; Steppenwolf
Theatre: The Flick; Writers’
Theatre: Buried Child, East
Texas Hot Links; Peninsula
Players Theatre: The Bridges
of Madison County, Miss
Holmes; Court Theatre: Radio
Golf, Long Day’s Journey info
Night; Milwaukee Repertory
Theatre: Man of La Mancha,
The Mousetrap; Kansas City
Rep: Of Mice and Men, Sweeney
Todd. Awards—Eleven Joseph
Jefferson Award nominations
include designs for East Texas
Hot Links (Writers’ Theatre) and
Long Day’s Journey into Night
(Court Theatre). Professional/
Other—Jack lives in Chicago
and teaches design at The
Theatre School at DePaul
University. jackmagaw.com

Linda Roethke
Costume Designer

Baltimore Center Stage:
debut. Off-Broadway—The
Public Theater: Richard /ll.
Regional—Kansas City Rep,
Arena Stage: Indecent; OSF:
Oklahoma!, Richard Il, Into the
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Woods, King Lear, As You Like

It, Julius Caesar, All's Well That
Ends Well; Alliance Theatre:
Hand to God, The Geller

Girls, Managing Maxine, The
Underpants, Shadowlands;
Cleveland Playhouse: The
Game's Afoot; Court Theatre:
The Good Book, Water by the
Spoontul, The Dead, Orlando;
Goodman Theatre: Stage Kiss,
The Clean House; Steppenwolf:
Visiting Edna, Mary Page
Marlowe, Motherf**ker with the
Hat, Dead Man’s Cell Phone,
Intimate Apparel; Kansas City
Rep: Sweeney Todd, Sunday

in the Park with George;
Paramount Theatre: Miss
Saigon; Cincinnati Playhouse;
Repertory Theatre of St. Louis;
Actors Theatre of Louisville;
Chicago Shakespeare Theater;
Utah Shakespeare Festival;
Connecticut Repertory Theatre;
Arden Theatre Company;
Center Stage; Maltz Jupiter
Theatre; American Players
Theatre; Northlight: How

I Learned to Drive, Away.
Awards—Jeff Award (An Ideal
Husband); Suzi Bass noms. (The
Geller Girls, The Underpants);
Connecticut Circle nom. (A
Little Night Music). Professional/
Other—Northwestern
University: Co-director of

the MFA Design Program.

Josh Epstein

Lighting Designer
Baltimore Center Stage: As
You Like It, Twelfth Night, ...
Edgar Allan Poe. Regional—
Kansas City Rep, Arena
Stage: Indecent; The Guthrie,
Mark Taper Forum, Goodman
Theater, Geffen Playhouse, Kirk
Douglas Theatre, Pasadena
Playhouse, Trinity Repertory,
Long Wharf, Alliance, South

Coast Repertory, Geva Theatre,
Actors Theatre of Louisville,
PlayMakers Repertory,
Cincinnati Playhouse, Paper
Mill Playhouse. Education—
MFA: NYU’s Tisch School of

the Arts. Awards—LA Ovation
Award, Knight of lllumination
nom., recipient of the NEA/
TCG Career Development
Program for Designers.
Professional/Other—Josh is
also alecturer at the UCLA
School of Theater, Film, and
Television. He serves on the
O'Neill Playwrights Conference
Artistic Council and currently
lives in Los Angeles with his
wife and three daughters.
joshepsteindesign.com

Andre Pluess
Sound Designer

Baltimore Center Stage:
Stones in His Pockets, The Skull
in Connemara. Broadway—
Metamorphoses; | Am My Own
Wife; 33 Variations; Lincoln
Center: The Clean House.
Regional—Kansas City

Rep, Arena Stage: Indecent;
Arena Stage: Smart People,
Equivocation, The Passion

Play Trilogy, Legacy of Light,

33 Variations, Smart People,
Metamorphoses, Arabian Nights;
Goodman; Steppenwolf;
Chicago Shakespeare;
Lookingglass Theatre (where he
is an associate artist); Oregon
and California Shakespeare
Festivals; The Guthrie Theatre;
McCarter Theater; Berkeley
Repertory Theater; American
Conservatory Theater; Seattle
Repertory; La Jolla Playhouse;
Center Theater Group. Film—
score for The Business of Being
Born. Awards—multiple Joseph
Jefferson Awards/Citations, an
LA Ovation Award, Barrymore



Award, Drama Critics Circle
Award, and Drama Desk/Lortel
nominations for composition
and sound design.

Jeffrey Cady
Projection Designer

Baltimore Center Stage: debut.

Broadway and Tours—Head
Projections Programmer

for Green Day’s American
Idiot, Jennifer Lopez's AKA
tour, Jason Aldean’s Burn it
Down tour, Imagine Dragons,
Pitbull, Wintuk (Cirque du
Soleil),Columbia Artists
Theatricals’ tours: Love, Janis
(Lighting and Projections).
International—LG Theatre
Seoul, South Korea: Rebecca.
Regional—Kansas City Rep,
Arena Stage: Indecent; KC
Rep: Side by Side, A Christmas
Carol (2010-2016), The
Invisible Hand, The Roof of

The World, When | Come to
Die, The Glass Menagerie,
Circle Mirror Transformation
(Lighting and Projections);
Stillwater, Hair, Harriet Jacobs,
Palomino, Back Home Again: A
John Denver Holiday Concert,
Under Midwestern Stars, Love,
Janis, Give Em Hell, Harry; Pearl
Theatre: The Great Divorce;
Harris Theatre: Mary Wilson
Holliday Spectacular; Ensemble
Galilei: Seeing America;
Portland Center Stage: It
Aint Nothin’ But the Blues;
Seacoast Repertory Theatre:
The Gay Bride of Frankenstein,
Rooms; Main State Musical
Theatre: The Wiz, Always, Patsy
Cline; Cleveland Playhouse:
Lombardl; Arizona Theatre
Company: Sherlock Holmes and
the Adventure of the Suicide
Club, [title of show], Woody
Guthrie’s American Song.
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Anne Nesmith
Wig Designer

Baltimore Center Stage: debut.
Regional—Kansas City Rep,
Arena Stage: Indecent; Arena
Stage: The Pajama Game,

Nina Simone: Four Women, The
Little Foxes; Kennedy Center,
Ford’s Theatre, Signature
Theatre, Shakespeare Theatre,
Delaware Theatre Company.
Ballet and Opera—Washington
Ballet, Wolftrap Opera, Opera
Philadelphia, Opera Boston,
Annapolis Opera, Castleton
Festival. International—Seiji
Ozawa’s Matsumoto Festival
and Hyogo Performing Arts
Center in Japan. Professional/
Other—Anne was the resident
wig/makeup designer for the
Baltimore Opera and has
constructed wigs for Scooby
Dool!Live and 42nd Street (Asian
tour). Her work is in Smithsonian
National Portrait Gallery
programs, lce Cold Killers for
Investigation Discovery, the
Military Channel’s Great Planes,
MD Public Television, and the
US Army’s tour Spirit of America.

Zach Campion
Voice and Dialect Coach

Baltimore Center Stage:
debut. Regional—Kansas City
Rep, Arena Stage: Indecent;
Arena Stage: Klepfocracy,
Sovereignty, The Price and
Smart People; Studio Theatre:
Hand to God (Helen Hayes
Award), Vietgone, The Remains;
Signature Theatre: The Gulf
(world premiere), Heisenberg;
Olney Theatre Center: Labour
of Love, The Invisible Hand, My
Fair Lady; Round House: The
Legend of Georgia McBride,
Angels in America Part 1and 2;
1st Stage: When the Rain Stops

Falling (Helen Hayes Award).
Education—MFA Virginia
Commonwealth University,
BFA Texas State University.
Professional/Other—Zach

is a certified teacher of
Fitzmaurice Voicework and

is a member of the Studio
Theatre Acting Conservatory
faculty. voicecoachdc.com

Kurt Hall
Stage Manager

Baltimore Center Stage:

debut. Regional—Kansas City
Rep, Arena Stage: Indecent;
Arena Stage: credits include
The Great Society, The Pajama
Game, Smart People, Watch on
the Rhine, Carousel, The Year

of Magical Thinking (starring
Kathleen Turner), Born for This,
All the Way, Sweat, Destiny of
Desire, The Blood Quilt, Our War,
The Shoplifters, Smokey Joe’s
Café, Mother Courage and Her
Children (starring Kathleen
Turner), Maurice Hines is Tappin’
Thru Life, Good People, Red

Hot Patriot: The Kick-Ass Wit of
Molly Ivins (starring Kathleen
Turner), The Normal Heart, Red,
Ruined, every fongue confess
(starring Phylicia Rashad),
Duke Ellington’s Sophisticated
Ladies, Looped (starring Valerie
Harper), Next to Normal (starring
Alice Ripley), Awake and Sing!,
The Goat, or Who is Sylvia;
Kennedy Center, Roundabout
Theatre Company, McCarter
Theatre, Shakespeare Theatre
Company; Signature Theatre.

Marcie Friedman
Assistant Stage Manager
Baltimore Center Stage: A
Wonder in My Soul (sub SM).
Off Broadway/New York—
Manhattan Theatre Club, Soho
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Rep, MCC Theater, The Acting
Company, Lincoln Center

Out of Doors and Midsummer
Night Swing. Regional—The
Kennedy Center, Westport
Country Playhouse, Lake
Theatre, Adirondack Theatre
Festival, The Philadelphia
Orchestra, Media Theatre,
Human Race Theatre Company,
Pennsylvania Shakespeare
Festival, People's Light &
Theatre Company. Opera/
Dance—New York City Opera,
Opera Saratoga, Tri-Cities
Opera, Dayton Opera, Knoxville
Opera, Princeton Festival,
Central City Opera, Tulsa
Opera, Opera Southwest,
Gotham Chamber Opera,
Flamenco Vivo Carlotta
Santana. Other—New York
Fashion Week, Production
Coordinator for the New Year's
Eve in Times Square Webcast.

Geoff Josselson, CSA
New York Casting

Baltimore Center Stage:
debut. Broadway and Off-
Broadway—productions include
The Velocity of Aufumn (starring
Estelle Parsons); Southern
Comfort; Yank!; Enter Laughing;
Pretty Filthy; John and Jen,
Himself, and Nora; Altar Boyz.
Regional—Kansas City Rep,
Arena Stage: Indecent; Actors
Theatre of Louisville; Arizona
Theatre Company; Bay Street
Theatre; Brooklyn Academy
of Music; The Civilians;
Cleveland Play House; Bucks
County Playhouse; Cape
Playhouse; Denver Center;
Marriott Theatre, North

Shore Music Theatre; Old
Globe; Oregon Shakespeare
Festival, The Public Theater;
New York Theatre Company.
geoffjosselson.com.
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Arena Stage

Arena Stage at the Mead
Center for American Theater,
under the leadership of Artistic
Director Molly Smith and
Executive Producer Edgar
Dobie, is a national center
dedicated to American voices
and artists. Arena Stage
produces plays of all that is
passionate, profound, deep,
and dangerous in the American
spirit, and presents diverse and
ground-breaking work from
some of the best artists around
the country. Arena Stage is
committed to commissioning
and developing new plays and
impacts the lives of over 10,000
students annually through its

work in community engagement.

Now in its seventh decade,
Arena Stage serves a diverse
annual audience of more than

300,000. arenastage.org

Kansas City
Repertory Theatre

Foundedin 1964 by Dr. Patricia
Mclirath, Kansas City Repertory
Theatre, the professional
theater in residence UMKC, is
led by Interim Artistic Director
Jason Chanos and Executive
Director Angela Lee Gieras,
KCRep is nationally known

as anincubator of new plays
and producer of innovative
musicals and reimagined
classics. Together with an
active board of directors, a
year-round staff of 210, and
over 300 volunteers, KCRep
serves patrons from more than
40 states on their two stages,
the Spencer Theatre and
Copaken Stage in downtown
Kansas City. More than 12,000
school students and educators
see live theater productions at

KCRep annually, many of whom
are experiencing the genre

for the first time. The company
dedicates itself to producing
works which are compelling,
passionate, and entertaining.

ACTORS'

ASSOCIATION 1913

Baltimore Center Stage operates
under an agreement between LORT
and Actors’ Equity Association, the
union of professional actors and
stage managers in the United States.

The Director and Choreographer
are members of the Society of Stage
Directors and Choreographers, Inc.,
an independent national labor union.

g
The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

ERICAN
EDERATION
i ANS

Musicians engaged by Baltimore
Center Stage perform under the
terms of an agreement between
Center Stage and Local 40543,
American Federation of Musicians.

Baltimore Center Stage is a
constituent of Theatre Communica-
tions Group (TCG), the national
organization for the nonprofit
professional theater, and is a member
of the League of Resident Theatres
(LORT), the national collective
bargaining organization of
professional regional theaters.
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INDIVIDUALS AND FOUNDATIONS

THANK YOU!

The following listincludes gifts of $250 or more made to the Baltimore Center Stage
Annual Fund November 1, 2017 through February 13, 2019. Although space limitations make
it impossible for us to list everyone who helps fund our artistic, education, and community
programs, we are enormously grateful to those who contribute to Baltimore Center Stage.

We couldnt do it without youl

The Center Stage Society
represents individual donors
who, through their annual
contributions of $1,500 or
more, provide special
opportunities for our artists
and audiences. Society
members are actively
involved through special
events, theater-related
travel, and behind-the-
scenes conversations with
theater artists.

SEASON SPONSORS
($50,000+)

Ellen and Ed Bernard
Lynn Deering

Jane and Larry Droppa

Joseph and Harvey
Meyerhoff Famil
Charitable Funds

Terry H. Morgenthaler and
Patrick Kerins

Judy and Scott Phares

Lynn and Philip Rauch

The Shubert Foundation, Inc.

The Harold and Mimi
Steinberg Charitable Trust

PRODUCERS CIRCLE
€$25,000-549,999)

The William G. Baker, Jr.
Memorial Fund, creator of the
Baker Artist Portfolios
www.BakerArtist.org

Penny Bank
Stephanie and Ashton Carter

James and Janet Clauson
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The JI Foundation
Kathleen Hyle

The Laurents /Hatcher
Foundation

Sandy Liotta and
Carl Osterman

Charles E. Noell lll
Sharon and Jay Smith
ARTISTS CIRCLE
€$10,000-$24,999)
Anonymous

Paul M. Angell Family
Foundation

Peter and Millicent Bain
The Bunting Family Foundation
Mary Catherine Bunting

The Helen P. Denit
Charitable Trust

Walter B. Doggett Il
and Joanne Doggett

Nancy Dorman and
Stanley Mazaroff

Brian M. and Denise H. Eakes

Amy Elias and
Richard Pearlstone

Juliet A. Eurich and
Louis B. Thalheimer

Beth and Michael Falcone

The Fascitelli Family Foundation
Daniel and Lori Gahagan
Sandra Levi Gerstung

The Goldsmith Family Foundation

Harry Gruner and
Rebecca Henry

The Laverna Hahn
Charitable Trust

J. S.Plank and D. M. DiCarlo

Family Foundation

Wendy Jachman

Francie and John Keenan
Townsend and Bob Kent
Keith Lee

Ken and Elizabeth Lundeen

Marion |. and Henry J. Knott
Foundation

Robert E. Meyerhoff and
Rheda Becker

Jeanine Murphy

J. William Murray

Dave and Chris Powell

Mr. and Mrs. George M. Sherman

Department of VSA and
Accessibility at the John F.
Kennedy Center

Ellen J. Remsen Webb and
J.W. Thompson Webb

PLAYWRIGHTS CIRCLE
($5,000-$9,999)

The William L. and Victorine Q.
Adams Foundation

Taunya Lovell Banks
Bradie Barr and Tollie Miller
Mr. and Mrs. Douglas L. Becker

Winnie and Neal Borden, The
Harry L. Gladding Foundation

James T. and Francine G. Brady
Susan Bridges and Bill Van Dyke
Sylvia and Eddie Brown

The Annie E. Casey Foundation

Melissa and Augie Chiasera

The Nathan & Suzanne Cohen
Foundation



The Jane and Worth B.
Daniels, Jr. Fund

The Delaplaine Foundation, Inc.

Dick Gamper
Megan M. Gillick
Fredye and Adam Gross

The Hecht-Levi Foundation, Inc.

Patricia and Mark Joseph,
The Shelter Foundation

The John J. Leidy Foundation, Inc.

Maryland Humanities Council
John and Kim McCardell
Laurie McDonald

Melissa Newman

Nora Roberts Foundation
Mark and Joanne Pollak

Dorothy Powe, in memory of
Ethel J. Holliday

The Ida and Joseph
Shapiro Foundation

Michele Speaks and
David Warnock

Donald and Mariana Thoms
Joe Timmins and Jodie Kristy
Krissie and Dan Verbic
Loren and Judy Western
Ted and Mary Jo Wiese

Thomas Wilson Sanitarium for
the Children of Baltimore City

DIRECTORS CIRCLE
($2,500-54,999)

Anonymous

The Lois and Irving Blum
Foundation

Meredith and Adam Borden
Drs. Joanna and Harry Brandt
Diana and Clinton Daly

Mr. Jed Dietz and
Dr. Julia McMillan

Suzan Garabedian

Kim Gringas and
Gene DeJackome

Robert and Cheryl Guth
Sandra and Thomas Hess
Ralph and Claire Hruban

David and Elizabeth J.
Himelfarb Hurwitz

Susan and Steve Immelt
Chris and Wendy Jeffries

Mr. and Mrs. Joseph M.
Jennings, Jr.

Rodica Johnson
Francine and Allan Krumholz

The Macht Fund of
the Associated

Jim and Mary Miller

Hugh and Leanne Mohler
Chuck and Paddy Morton
John and Susan Nehra
Barbara Payne Shelton
Jilland Darren Pratt

Val and Hutch Robbins
Michelle and Nathan Robertson
Charles and Leslie Schwabe
Scott and Mimi Somerville
Scot T. Spencer

Michael Styer

Mr. and Mrs. Harry Thomasian

Cheryl Hudgins Williams
and Alonza Williams

Todd M. Wilson and
Edward Delaplaine

Paul and Dorothy Wolman

DESIGNERS CIRCLE
€$1,500-52,499)

Anonymous
Stephanie and Vince Baker

Patricia Baum,
The Baum Foundation

The Campbell Foundation, Inc.

The Caplan Family
Foundation, Inc.

Jane Cooper and Philip Angell

The Mary and Dan Dent
Family Fund

Dana M. DiCarlo

Andrea and Samuel Fine, in
memory of Carole Goldberg

Dr. Matthew Freedman and
Dr. Gladys Arak Freedman

Howard and Susan Goldberg

Dr. Neil Goldberg, in
memory of Carole S. Goldberg

Goldseker Foundation
Len and Betsy Homer
Harriet S. Iglehart
Joseph J. Jaffa
Murray Kappelman

Myron Terry Koenig Fund
for Waverly at the Baltimore
Community Foundation

Mr. and Mrs. Earl Linehan,
The Linehan Family Foundation

Diane Markman

The Meier and Berlinghof
Families Fund

Marilyn Meyerhoff
Morris A. Mechanic Foundation
Michael and Cristina Niccolini

The Rollins-Luetkemeyer
Foundation

Michael Ross

Renee Samuels and
Jordan Rosenfeld

Barbara and Sig Shapiro
E. Follin Smith

Scott and Julia Smith
Terri and Bob Smith
George and Holly Stone
Brian and Susan Sullam

Nanny and Jack Warren, in
honor of Lynn Deering

Sydney and Ron Wilner

Dr. Richard H. Worsham and
Ms. Deborah Geisenkotter

Young Audiences of
Maryland, Inc.
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The Baltimore Sun'’s

SECRET
SUPPER

Your Town. Your Tastes.

April 9, 2019
7:00 PM Dinner | Location: IT’S A SECRET!

THE ULTIMATE FOODIE EXPERIENCE

YOUR EXCLUSIVE RESERVATION INCLUDES:
o A multi-course seated dinner at one of Baltimore’s most coveted eateries
» Wine pairings and signature cocktails « A one of a kind experience

To purchase tickets baltimoresun.com/secretsupper

Must be 21 or older | All sales final

'tel One -
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Reservations@TheElephantBaltimore.com
www.TheElephantBaltimore.com
443.447.7878

THE ELE’HANT 924 North Charles Street

Global Inspirations

g + 'i‘-.—

Baltimore, MD




COMPANY
($750-51,499)
Anonymous

Diane Abeloff

Tracy Bacigalupo and
Jake Baker

Amy and Bruce Barnett
Scott and Katherine Bissett
Richard and Lisa Blue
Bruce Blum

Leonor and Marc Blum
John and Carolyn Boitnott

Michael Borowitz and
Barbara Crain

Jan Boyce
Dr. and Mrs. Donald D. Brown

G. Brian Comes and
Raymond Mitchener

The Cordish Family
B.J. and Bill Cowie
Richard and Lynda Davis

Lawrie Deering and
Albert DelLoskey, The Deering
Family Foundation

The Honorable and
Mrs. E. Stephen Derby

Linda Eberhart

Donald M. and
Margaret W. Engvall

Bob and Susie Fetter
Genine and Josh Fidler
José and Ginger Galvez

Richard and Sharon Gentile, in
honor of the Center Stage
Costume Shop

John Ginovsky and Alma Hays
Stuart and Linda Grossman
Tom and Barbara Guarnieri
Linda Hambleton Panitz
Rachel and lan Heavers

Kelly and Andre Hunter
Elayne Hurwitz

James and Hillary Aidus Jacobs
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Kris Jenner and
Susan Cummings

Max Jordan
Shirley Kaufman
Stephen and Laurie Kelly

Neil and Linda Kirschner,
in honor of Ken and
Elizabeth Lundeen

Andrea Laporte

Jonna and Fred Lazarus
Robert and Susan Mathias
Mary L. McGeady

Brad Mendelson

John Messmore

Jane and Joe Meyer
Beverly and John Michel
Betsy Nelson

Roger F. Nordquist, in memory

of Joyce C. Ward

Dr. Bodil Ottesen

Michael and Phyllis Panopoulos
Jeffrey and Laura Thul Penza

Stephen Richard and
Mame Hunt

The James and Gail Riepe
Family Foundation,
in honor of Lynn Deering

Sara and Doug Sampson
Gail Schulhoff
Bayinnah Shabazz, M.D.

The Earle and Annette Shawe
Family Foundation

The Sinksy-Kresser-Racusin
Memorial Foundation

Mr. and Mrs. Robert N.

Smelkinson
Arun and Shilta Subhas

William J. Sweet
and Geraldine Mullan

Marc and Diana Terrill
Sabrina Sikes Thornton
Dr.and Mrs. Frank R. Witter
Jean L. Wyman

Patricia Yevics-Eisenberg and

Stewart Eisenberg

Steve Ziger and Jamie Snead

ADVOCATES
($250-$749)

Anonymous

Bradley and Lindsay Alger
Eleanor Allen

Bernadette Anderson

The Alsop Family Foundation
Alan M. Arrowsmith, Il

Meredith C. Atkinson and
Joe Sanchez

Deborah and Stephen Awalt
Ayd Transport
Mike Baker

The Mr. and Mrs. Raymond Bank
Family Fund

CheriBarr-Griffin

Jaye and Dr. Ted Bayless Fund
David and Cecelia Beck
Randi and Adam Benesch

Drs. George and
Valerie Bigelow

Maureen and Bob Black
Katharine C. Blakeslee
Cynthia Wyrick Bledsoe

Rachel and Steven Bloom, in
honor of Beth Falcone

Lisa Blue

Mr. and Mrs. Stanley Brager, Jr.
Warren and Eva Brill

Anne Elliott Brown

Michelle Brown

Susan and Michael Brown
Sandra and Thomas Brushart
Charles and Betsy Bryan

Dr. and Mrs. Arthur Burnett, Il
Natalie and Paul Burclaff
Ardath Cade

Cindy Candelori

Evelyn Cannon and
James Casey



The Jim and Anne Cantler
Memorial Fund

Kevin and Tea Carnell
June Carr

Mr. and Mrs. David Carter
Jan Caughlan

Henry and Linda Chen,
in memory of Lysl Sundheim

Sue Lin Chong

Mr. and Mrs. Carl F. Christ
Tracey L. Chunn

William and Bonnie Clarke
Grant and Monique Cleverley

Fronda Cohen Ottenheimer
and Richard Ottenheimer

Mary Ellen Cohn
Joan Coley and Lee Rice

The Elsa and Stanton Collins
Charitable Fund

Nancy and Charlie Cook
Carol and Will Cooke
David and Sara Cooke

Joe Coons and
Victoria Bradley

Betty and Stephen Cooper
Scott and Patricia Corbett

The Margaret O. Cromwell
Family Fund

Gwen Davidson
Robert and Janice Davis

James DeGraffenreidt and
Mychelle Farmer

Lynne M. Durbin and
John-Francis Mergen

Paula and Franco Einaudi

Dr. Frank Eisenberg and
Hon. Catherine C. Blake

The Eliasberg Family
Foundation

Deborah and Philip English
Peter and Chris Espenshade

Rhea Feikin, in memory of
Colgate Salsbury

Merle and David Fishman

INDIVIDUALS AND FOUNDATIONS

Dr.Robert P. and
Janet Fleishman

Lindsay and Bruce Fleming

Arlene Forastiere and
Gary Goldstein

Joan and David Forester
Amy and Scott Frew

Eleanor Frias and
Samuel Robfogel

Dr. Neal M. Friedlander and
Dr. Virginia K. Adams

Nick and Katherine Garber
Mark and Patti Gillen

Lori and Gene Gillespie

Hal and Pat Gilreath

Herbert and Harriet Goldman
Ann Clary Gordon

Mr. and Mrs. W. Kyle Gore
Mary and Richard Gorman
Hannah B. Gould

Amy Grace and Karen Blood

Annie Groeber, in memory of
Dr. John E. Adams

Angelo and Donna Guarino
Michael and Susan Guarnieri
Stephen and Melissa Heaver

Peter Hegeman and
Patricia Egan

Betsy and George Hess
Sue Hess
Charlotte Hill

Mrs. James J. Hill, Jr,,
in memory of James J. Hill Jr.

Barbara and Sam Himmelrich
James and Rosemary Hormuth
Susan Horn

The A. C. and Penney Hubbard
Foundation

lodice Family Foundation

Sally and John Isaacs

Dr. and Mrs. Juan M. Juanteguy
Ann H. Kahan

Bill and Sue Kanter

Lee Kappelman

Pat Karzai, Helmund Restaurant
Richard and Judith Katz

Alane and George Kimes

Roland King and
Judith Phair King

Mark and Terri Kissinger
Joyce and Robert Knodell
Thomas and Lara Kopf

Joseph M. and
Judy K. Langmead

Mr. and Mrs. William Larson
Dr.and Mrs. Yuan C. Lee
Peter Leffman

Gregory Lehne

Dr. and Mrs. George Lentz, Jr.
Marilyn Leuthold

Jilland Mark D. Levin

Dr. and Mrs. Kenneth B. Lewis

The Ethel M. Looram
Foundation, Inc.

Cathy MacNeil-Hollinger and
Mark Hollinger, in honor of
Stephanie Ybarra

Dr. Frank C. Marino Foundation
Jeanne E. Marsh
Aida and James Matters

Mary E. McCaul
and Arthur Smith

Venus McDonald
and Ken Plummer

Judy McMullen, in honor of
Terry Morgenthaler

Mary and Barry Menne

Mr. and Mrs. Timothy E.
Meredith

Tracy Miller and Paul Arnest,
in honor of Stephanie Miller

Stephanie F. Miller, in honor of
The Lee S. Miller Jr. Family

Michael Milligan
Faith and Ted Millspaugh
Tom and Cindi Monahan
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JillMorgenthaler,
in honor of Terry Morgenthaler

Bill and Mimi Mules

George and Beth Murnaghan
Stephen and Terry Needel
Mary Nichols

Dr. and Mrs. Alex Ober

Charles and
Margaret M. H. Obrecht

Lee and Marilyn Ogburn
Claire D. O'Neill
Patricia Palmer

P.R.F.B. Charitable
Foundation, in memory of
Shirley Feinstein Blum

Kevin and Joyce Parks
Bruce and Sindy Parrott
Fred and Grazina Pearson
Linda and Gordon Peltz
William and Paula Phillips
Ron and Pat Pilling

Bonnie L. Pitt

Leslie and Gary Plotnick

Janet Plum,
in memory of Jetfrey J. Plum

Dr.Rose Polatty and
Michael J. Stott, in honor of
Whitney Stott

Robert E. and Anne L. Prince
Richard and Kathryn Radmer
Shurndia Reaves

Cyndy Renoff and
George Taler

Michael X. Repka and
Mary Anne Facciolo

Phoebe Reynolds
Natasha and Keenan Rice
Alison and Arnold Richman
Jack and Ida Roadhouse
Sarah and John Robinson

John Rooney and lan Tressel,
in honor of Del Risberg

Wendy Rosen and
Richard Weisman

Michael Rosenbaum
and Amy Kiesel

Henry A. and
Dorothy L. Rosenberg

Al Russell
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Sheila and Steve Sachs
Steven and Lee Sachs
Stacie Sanders Evans
Jessica and Glen Schatz

Eugene and Alice Schrieber
Philanthropic Fund

Dr. Cynthia Sears

Clair Zamoiski Segal

Dr. Carl Shanholtz and

Dr. Ruth Horowitz

Leslie Shepard

The Judi and Burr Short
Charitable Fund

Kimberly Shorter

Deborah and Harvey Singer

Dana and Matthew Slater,
in honor of Terry Morgenthaler

James Smith

Clare H. Stewart,
in honor of Bill Geenen

Dr.Emma J. Stokes

Gerhard F. Stronkowski

Doris Sweet

Szilagyi Family Foundation
Cindy and Fred Thompson
Gordon and Charlene Tomaselli

Aaron Tripp and
Shoshana Ballew

Drs. Harold and Robin Tucker
Sharon and David Tufaro
Judy Vandever

Steve and Lorraine Walker
Maria J. Wawer

Richard and Bill Weker

John Wessner

Camille Wheeler and
William Marshall

Mr. and Mrs. Phillip A. White
Ken and Linda Woods

Daniel Young and
Deborah King-Young

Eric Young
Dr. Laurie S. Zabin
William D. Zerhouni

GOVERNMENT GRANTS
Baltimore Center Stage is
supported, in part, by a grant
from the Maryland State Arts
Council (msac.org) which
receives support from the
National Endowment for the
Arts, a federal agency.

Baltimore County Executive,
County Council, & Commission
on Arts and Sciences

Howard County Arts Council
through a grant from Howard
County Government

Mayor Catherine E. Pugh and
the Baltimore Office of
Promotion & The Arts

MATCHING GIFT
COMPANIES

The Abell Foundation, Inc.
Bank of America

BGE

The Black & Decker Corporation
Brown Capital Management, Inc.
The Annie E. Casey Foundation

Deutsche Bank Americas
Foundation

IBM Foundation

lllinois Tool Works Foundation
JMI Equity

Kraft Foods

McCormick Foundation
Norfolk Southern Foundation
PNC Bank

T.Rowe Price Foundation
UBS Wealth Management
Verizon

Western Union

We make every effort to provide
accurate acknowledgement

of our contributors. To advise

us of corrections, please call
410.986.4026.

Designate Center Stage
Associates, Inc as your charity and
go to smile.amazon.com every time
you shop online.



THANK YOU

CORPORATIONS:

THE 2018/19 EDUCATION AND COMMUNITY PROGRAMS

ARE MADE POSSIBLE BY

ETRANSAMERICA'”

PRESIDENTS CIRCLE

BGE M&T Bank

An Exelon Company

T.RowePriceﬁ

INVEST WITH CONFIDENCE

& PNCBANK

I ROWE PRICE FOUNDATION, INC. \,5’ ENABLE...

PRODUCERS CIRCLE

.\ Atapco

l DLA PIPER
PRODECTIEN CORPRATIZN

AMERICAN TRABING ANE

GRAHAM
MILES &
“h \A e

McCORMICK

ARTISTS CIRCLE

LORD BALTIMORE

CAPITAL CORPORATION

Bankof America "\)/

PLAYWRIGHTS CIRCLE

The Annie E. Casey Foundation

Caroline Fredericka Holdship
Charitable Trust via PNC
Charitable Trusts

Cho Benn Holback & Associates
Constellation

Environmental Reclamation
Company

Ernst& Young LLP

Gallagher Evelius & Jones LLP
Greenspring Associates Inc.
HMS Insurance Associates, Inc.
Howard Bank

Laureate Education
LeggMason & Co,, Inc.
McGuireWoods LLP

Merritt Properties LLC

Pessin Katz Law, P.A.
PricewaterhouseCoopers

Saul Ewing Arnstein & Lehr LLP
Stifel

SunTrust Bank

University of Maryland, Baltimore
Wells Fargo

Whiting-Turner Contracting Co.

DIRECTORS CIRCLE

Ayers Saint Gross Inc.
The Baltimore Life Companies

Baxter, Baker, Sidle, Conn &
Jones, PA

CGA Capital
Continental Realty

Donohue Hart Thomson Financial
Group

Janney Montgomery Scott LLC
Ratcliffe Architects

Seawall

Slate Capital Group

Tufton Capital Management, LLC

DESIGNERS CIRCLE
Baker Donelson
Chesapeake Plywood, LLC
CTl

Eagle Coffee Co.Inc.
ezStorage Corporation
Fiserv

Global Telecom

Keller Stonebraker Insurance

SCEH Group
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CAPITAL CAMPAIGN DONORS

We sincerely thank all of our campaign donors for their tremendously generous support.
Without their trust and vision, all of the work we have done and continue to do would not
be possible. The following includes gifts of $10,000 or more.

$2,000,000+

Edward and Ellen
Bernard

Lynn and Tony Deering
Marilyn Meyerhoff
State of Maryland
$1,000,000-
$1,999,999

Eddie C. and

C. Sylvia Brown

Charlie Noell and
Barbara Voss

George and Betsy
Sherman

Katherine Vaughns
(bequest)

$500,000-5999,999
Anonymous

Janet and James
Clauson

France-Merrick
Foundation

Lord Baltimore Capital
Corporation

Terry H. Morgenthaler
and Patrick J. Kerins

$250,000-$499,999
Baltimore County

Jane and Larry
Droppa

J.I. Foundation

Kenneth C. and
Elizabeth M. Lundeen

M&ET Bank
The Pearlstone Family
Lynn and Phil Rauch

Thalheimer-Eurich
Charitable Trust

$100,000-5249,999
Anonymous

Peter and Millicent Bain
Baltimore City

Bank of America

Jacob and Hilda

Blaustein Foundation

Margaret Hammond
Cooke (bequest)

Cordish Family
Foundation

Nancy Dorman and
Stanley Mazaroff

Ben and Wendy
Griswold

The Hyle Family

Joan and Murray M.
Kappelman, M.D.

Townsend and Bob Kent
Earl and Darielle Linehan

Joseph and Harvey
Meyerhoff Family
Charitable Funds

The Meyerhoff and
Becker Families

Middendorf Foundation
Mary and Jim Miller

J. William Murray

Judy and Scott Phares
Sheridan Foundation
Jay and Sharon Smith

T.Rowe Price
Foundation

Whiting-Turner
Contracting Co.

$50,000-$99,999
Anonymous

Baltimore Gas & Electric
Penny Bank

Bunting Family
Foundation

Mary Catherine Bunting

The Caplan Family
Foundation, Inc.

Stephanie and
Ashton Carter

Augie and Melissa
Chiasera

Suzanne F. Cohen
Jane W. Daniels
DLA Piper
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Brian and Denise Eakes

Guy E. Flynn and
Nupur Parekh Flynn

Daniel P. Gahagan
Fredye and Adam Gross
Hecht-Levi Foundation

Helen P. Denit
Charitable Trust

Stephen and
Susan Immelt

Wendy Jachman

Patricia and Mark
Joseph, The Shelter
Foundation

Francie and John
Keenan

Marion |. and Henry J.
Knott Foundation

McCormick & Co.
Ruth Carol Fund

Charles and Leslie
Schwabe

Ellen J. Remsen Webb
and JW. Thompson
Webb

$25,000-549,999
Anonymous

Delbert and
Gina Adams

Annie E. Casey
Foundation

Philip and Denise
Andrews

Clayton Baker Trust

JamesT. and
Francine G. Brady

Deering Family
Foundation

Walter B. Doggett Il
and Joanne Doggett

Ernst & Young
Robert and Cheryl Guth

Harry L. Gladding
Foundation/Winnie and
Neal Borden

Bart Harvey and
Janet Marie Smith

Sybil and Donald Hebb

Howard Bank

A.C.andPenney
Hubbard

David and Elizabeth
JH Hurwitz and The
Himelfarb Family

KPMG
John J. Leidy

Foundation

London Foundation/
Meredith and
Adam Borden

Macht Philanthropic
Fund

J. S.Plankand D. M.
DiCarlo Family
Foundation

PNC

Rollins-Luetkemeyer
Foundation

Michael Ross

Dana and
Matthew Slater

Scott and Mimi
Somerville

Michele Speaks

Gilbert H. Stewart and
Joyce L. Ulrich

Michael B. Styer
Krissie and Dan Verbic

Delegate Christopher
and Anne West

Mary Jo and Ted Wiese
$10,000-$24,999

Anonymous
Robbye D. Apperson

William G. Baker, Jr.
Memorial Fund

Bradie Barr and
Tollie Miller

Richard Berndt
Katharine Blakeslee

Joseph and Meredith
Callanan

William and Bonnie

Clarke

G. Brian Comes and
Raymond Mitchener



Penelope Cordish
Peter de Vos

James DeGraffenreidt
and Mychelle Farmer
Jed Dietzand

Julie McMillan

Linda Eberhart, in
memory of William F.
Eberhart

Sandra and Ross Flax
Dick and Maria
Gamper

Suzan Garabedian
Pamela and
Jonathan Genn

Linda Hambleton Panitz
and The Family of T.
Edward Hambleton

Lee Meyerhoff Hendler
Dr. and Mrs. Freeman A.
Hrabowski lll

Cheryl Hudgins
Williams and Alonza
Williams

Joseph and Judy
Langmead

Jonna and Fred
Lazarus

Hugh and

Leanne Mohler

Sandra Liotta and
Carl Osterman

Stephen Richard and
Mame Hunt

Valerie and
Hutch Robbins

Clair and

Thomas Segal
Barbara Payne Shelton
Turner and Judy Smith
Scot T. Spencer

William Sweet and
Geraldine Mullan
Dr. Edgar and
Mrs. Betty Sweren
Harry and Carey
Thomasian

Donald and Mariana
Thoms

Kathryn and Mark
Vaselkiv

Daniel Watson and
Brenda Stone

Ron and Sydney Wilner
Todd Wilson and
Edward Delaplaine llI
Linda Woolf

Nadia and Elias
Zerhouni

BALTIMORE CENTER STAGE 2016/17

RENOVATIONS
Architect

Cho Benn Holback Associates

Head Theater Consultants
Charcoalblue

Multi Media Lobby Designs

Jared Mezzocchi

Brand Design
Pentagram

INTERN DONORS

Baltimore Center Stage thanks these
supporters of the Katherine Vaughns
Internship Program for providing recent
graduates an opportunity to spend the
2018/19 Season working at the theater.
The program would not be possible
without their generosity.

FULL SEASON INTERN SPONSORSHIPS

The Peter & Millicent Bain Stage
Management Intern

The Ellen & Ed Bernard Production
Management Intern

The Lynn Deering Management Intern
The Jane & Larry Droppa Audio Intern
The Ethel J. Holliday Education Fellow
The Kathleen Hyle Carpentry Intern

The Wendy Jachman Graphics Intern

The Sandy Liotta and Carl Osterman
Producing and Community Programs Fellow

The Kenneth & Elizabeth Lundeen Props Intern

The Terry Morgenthaler & Patrick Kerins
Costumes Intern

The Judy & Scott Phares Dramaturgy Intern

The Lynn & Philip Rauch Company
Management Intern

The Jay & Sharon Smith Digital Fellow

If youre interested in sponsoring
an intern, please contact
skissinger@centerstage.org

or 410.986.4021.
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MONSTERS
& MYTHS ©onss

FEATURING WORKS BY MORE THAN 30 OF THE
TWENTIETH CENTURY’S MOST CELEBRATED ARTISTS

PICASSO DALI
MIRO POLLOCK
MASSON ROTHKO
TANNING ERNST
MAGRITTE SAGE

FEBRUARY 24 — MAY 26, 2019

TICKETS AVAILABLE AT ARTBMA.ORG/MONSTERS

This exhibition and related programs have been made possible in part by a major grant from the
LU National Endowment for the Humanities and by generous funding from Transamerica, The Alvin
[[[[}i[|/ {3 and Fanny B. Thalheimer Exhibition Endowment Fund, and The Gladys Krieble Delmas Foundation.

ARTRIVIA [ —
BMA %}}:i(% Humanities ETRANSAMERICA’




IMPROVISE 2019 WILL BE
A NIGHT TO REMEMBER AT
BALTIMORE CENTER STAGE

To reserve your ticket or table, or for more information, contact
Courtney Plummer at 410.986.4022 or cplummer@centerstage.org.
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UP NEXT

FROM LOVE TO ART AND BACK AGAIN

How {o
(4T Cpredlion

BY CHRISTINA ANDERSON
DIRECTED BY NATAKI GARRETT

MAY 2-—-28

In the mid-1960s, a young writer’s life turns upside down when her
girlfriend drops some unexpected news. Even 50 years later, the
reverberations of that moment, and its unexpected consequences,
still echo in the intersecting lives of four individuals caught up in a
rapidly changing world. This is a bittersweet story of finding and
following our passions from Christina Anderson, winner of the
Lorraine Hansberry Award. This world-premiere play that explores
the universal act of creation—of life, of family, of art—spans space
and time to inspire a new generation of makers and lovers.



UP NEXT

WRITTEN AND PERFORMED
BY KELVIN ROSTON, JR.
DIRECTED BY DERRICK SANDERS

TWISTED MELODIES RETURNS!
MAY 9-19

The incredibly popular one-man show about Donny Hathaway is
returning to our stage for a limited run, May 9 through May 19, 2019. Plus,
the incredible Kelvin Roston, Jr. returns to brilliantly embody this role.

Produced by Baltimore Center Stage and Congo Square Theatre
Company in association with The Apollo Theater and Mosaic
Theater Company of DC, BCS welcomes back this powerful one-
man show, based on the life of 70s soul singer and composer Donny
Hathaway, perhaps best known for his duets with Roberta Flack
“The Closer | Get to You” and “Where is the Love?” Twisted Melodlies
is an immersive and crushing play about the brilliant musician’s
compelling inner struggle. Torn between the muses that inspire him
and the mental illness that torments him, Hathaway evaluates the
choices in his life in a gripping performance by Kelvin Roston, Jr.



MOBILE
UNIT 2019

MARCH 14-17

CAN THE PERSONAL AND THE
POLITICAL CO-EXIST?

WHAT HAPPENS WHEN THE
GOOD OF THE MANY CLASHES
WITH THE GOOD OF AFEW?

TICKETS JUST $25
CENTERSTAGE.ORG 410.332.0033

BY DAVID FELDSHUH
N\DIRECTED BY DANIEL BRYANT

The Baltimore Center Stage Mobile Unit
presents a freshly reimagined production of
Sophocles’ timeless drama, directed by

Daniel Bryant (Twelfth Night, Endgame, A Wonder
in My Soul)—set in the not-so-distant present,
past, and future, and featuring original poetry
by 2016 National Poetry Slam Champion

(and Baltimorean), Lady Brion.



ARTISTIC CORNER

LADY BRION:

BALTIMORE’S ANTIGONE

BY SABINE DECATUR, THE JUDY & SCOTT PHARES DRAMATURGY INTERN

Antigone is the story of a strong woman who stands up and
asserts her voice against a powerful man. Sound familiar?
Sophocles’ story may have been written almost 2,500 years
ago, but it is unsettlingly resonant in today’s world. Women
have always been agents of social change; but today, with
movements like Black Lives Matter, #MeToo, the March for
Qur Lives, and more, women have come to the forefront.

Over the years, Anfigone has become a symbol for many

a revolution, with modern productions set in Bangladesh,
Puerto Rico, Syria, Ferguson. The play’s central questions—
Whose death matters? Whose life matters? Who can speak
out?— resonate deeply in Baltimore too. As we bring this
story here, we are also lucky to have the voice of acclaimed
Baltimore poet Lady Brion to help transport the story
through time and space, from Ancient Greece to our city.

Lady Brion is a poet, educator, and activist. As a spoken word
artist, she has represented Baltimore nationally and internationally,
winning the titles of 2017 National Poetry Slam Champion as

well as 2017 Southern Fried Regional Slam Champion. She

uses her poetry for activism too. As a member of Leaders of a
Beautiful Struggle and aleader of Dew More Baltimore, Brion,

like Antigone, has used her voice to support and lift the people

of Baltimore. " know the transformative power of spoken word,”

she says, “and | want to use that to better my community.”

Lady Brion brought her craft and her character to our script,
reinterpreting and rewriting the choral odes as well as scenes
in the script that were originally sung or chanted. Her poetry’s
vivid imagery and passionate verses help bring new life to
the familiar Greek story. Without calling out current events or
drawing imperfect comparisons to today’s world, she subtly
pushes us to consider the ways that this play speaks to the
present. By putting Lady Brion in conversation with Sophocles
(as well as with translator playwright David Feldshuh), we

see the ways that history is doomed to repeat itself. But we
also see the power of art. And 2,500 years later, poetry and
performance have remained constant as a way to fight

back against oppressive systems. Antigone’s spirit lives on

in Lady Brion, who, like Sophocles, makes art for activism.
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A FuLL-SERvICE
INDEPENDENT OPTICAL SHOPPE

TowsoN ¢ CATONSVILLE

@clarkappleroptical
www.clarkappleroptical.com

ECLECTIC
CLOTHING &
ACCESSORIES
SINCE 1968

MTMWASHINGTON VILLAGE
ULGRAVE AVE, BALTIMORE, MD 21209
410-542-0444

somethingelsemtw
[ £] www.facebook.com/ somethingelsemtwashington
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DRINK LOCAL.

L BALTINORE

ORIGINAL

e ——

DRINK UNION.

Tap Room Hours:
Wednesday- Saturday: 12-10PM
Sunday: [2-6PM
BEER UNITES!

[700 W 4Ist St #420, Baltimore, MD 21211

BOTTLED =~ &BREDIN
BREWED A4 BALTIMORE

MEADWORKS

400 EAST BIDDLE STREET

charmcitymeadworks.com




APR 14 AT 11AM & 1PM
A LIGHTWIRE THEATER PRODUCTION

Lined with electroluminescent wire, the beloved story of The Ugly
Duckling plays out on stage through a cutting-edge blend of puppetry,
technology, and dance. With dazzling visuals, poignant choreography,
and the creative use of music ranging from classical to pop, this
production brings this story into a new and brilliant light.

ACTVITIES PARTNER | THE WALTERS MEDIA PARTNER (C 0 ) P EN



DINING

PARTNERS

Baltimore Center Stage is pleased to
have partnerships with a variety of
neighborhood restaurants.

Please take a moment to review our partners

and be sure to visit them when you are in the

neighborhood! Partners provide special

discounts or offers to Baltimore Center

Stage patrons. Visit our website for more

details on these exclusive offers.

NEI\GHBORHOOD DINING PARTNERS

1.DOOBY’S
802 N. Charles St.
410.609.3162

2. THE ELEPHANT
924 N. Charles St.
443.447.7878

3. MARIE LOUISE BISTRO
904 N. Charles St.
410.385.9946

4. MT.VERNON
STABLE & SALOON

909 N. Charles St.
410.685.7427

5. PLATES
210 E. Centre St.
443.453.9139

6. POETS
24 \W. Franklin St.
410.489.1580

FARTHER AFIELD

7. L'EAU DE VIE
ORGANIC BRASSERIE

803 S. Caroline St.
443.759.8758

8. THE CLASSIC
CATERING PEOPLE
99 Painters Mill Rd.
Owings Mills
410.356.1666

9. GERTRUDE'S
10 Art Museum Dr.
410.889.3399

Go to centerstage.org/visit/partners

for a map of our neighborhood and

the partners listed above.
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ADVISORY
COMMITTEES

Baltimore Center Stage has launched
two new committees, both helping the
theater strengthen relationships and
expand programming opportunities.
The Family Engagement Committee

is focused on creating opportunities
for families with school-aged children,
working to build the next generation of
theatergoers. The Young Professional
Engagement Committee is focused

on connecting and inspiring young
professionals in Baltimore to learn
about, attend, and support the theater.

FAMILY ENGAGEMENT
COMMITTEE

Lauren Ades

Penny Bank

Meredith Borden
Arlene Brothers
Claire Cianos

Aaron DeGraffenreidt
Denise Eakes

Sara Fidler

Danielle Frisby
Richard Gamper, Jr.
Andrew Giddens
Patricia Hartlove
Jessica Henkin

April Hurst

Elizabeth Hurwitz, Chair
Chris Jeffries

Kate Mumaw

Angel Wilder

Angela Wu

YOUNG PROFESSIONAL
ENGAGEMENT COMMITTEE

J.C.Beese
Katherine Bissett
Marc Broady
Ashley Day
Lydie Glen
Elizabeth Koontz
Lisa Lance

Sara Langmead
Clare Lochary
Lindsay Machak
Jordan Rosenfeld, Chair
Josh Russakis
Evan Taylor

Tom Whelley



Jmore/JBiz presents

LIVE LOCAL | SHOP LOCAL

Sunday March 31, 2019 11am-4pm

DoubleTree by Hilton 1726 Reisterstown Road, Pikesville, MD., 21208

Jmore’s JBiz one-day event features retailers, service providers, educators,
retirement communities, health service providers, restaurateurs and more.
Exhibitors will offer activities, giveaways, tastings, raffles and more.

Tickets $5 in advance | $10 at the door
Visit Jmoreliving.com for tickets or more information

For vendor space or sponsorship opportunities contact 410.366.7272 x201 or info@jmoreliving.com




STAFF

Executive Director
Michael Ross

Artistic Director
Stephanie Ybarra

ADMINISTRATION

Associate Managing Director
Del W.Risberg

Board Relations &

Special Projects Coordinator
David Kanter

The Lynn Deering
Management Intern
Cameron Frostbaum

ARTISTIC

Associate Director/
Director of Dramaturgy
Gavin Witt

Artistic Producer/Director of
Community Programs
Daniel Bryant

Artistic Consultant

Hana S. Sharif

Artistic Administrator
Melody Easton

Company Manager
Marshall Garrett

The Sandy Liotta & Carl Osterman
Producing and Community
Programs Fellow

Joseph Biagini

The Judy & Scott Phares
Dramaturgy Intern

Sabine Decatur

DeveLOPMEeNT

Director of Advancement
RandiBenesch

Individual Giving Manager
Sara Kissinger

Institutional Giving Manager
Brandon Hansen

Special Events Coordinator
Courtney Plummer

Development Assistant
Kara Powell

Auction Coordinator
Sydney Wilner

Auction Assistant
Norma Cohen
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EDUCATION

Director of Education
Adena Varner

Education Coordinator
Dani Turner

The Ethel J. Holliday
Education Fellow
Cara Hinh

Teaching Artists

Dylan Arredondo, Tonnia Boykins,
Allison Brown, Zipporah Brown,
Carolyn Buck, Molly Cohen, Cori
Dioquino, Mike Fleg, Hannah
Fogler, Susan Stroupe, Khaleshia
Thorpe Price, Jacob Zabawa

FINANCE

Director of Finance
Michelle Williams

Business Manager
Janessa Schuster

Business Assistant
Hannah Machon

INFORMATION
TeCHNOLoOGIes

Technologies Manager
John Paquette

Tessitura Database Coordinator
Madeline Dummerth

MARKETING &
COMMUNICATIONS

Director of Marketing &
Communications
Katie McCulloh

Associate Director of Marketing
Hilary Judis
Art Director
Bill Geenen

Publications Manager
Maggie Beetz

Public Relations Manager
Robyn Murphy
Digital Marketing Associate

& Videographer
Will Pesta

The Wendy Jachman
Graphics Intern
Daniel Martin-Minnich

The Jay & Sharon Smith
Digital Fellow
Devin McKay

AUDIENCE RELATIONS

Box Office Manager
Kelly Broderick

Subscriptions Manager
Jerrilyn Keene

Senior Patron Services
Shift Supervisor
Eddie Van Osterom

Group Sales Administrator & Senior
Patron Services Shift Supervisor
Liz Nelson

Patron Services Associates

Tiffany Brown, Tina Canady,
Jonathan Jacobs, David Kanter,
Sarah Lewandowski, Daniel
Martin-Minnich, Kira-Lynae Pindell,
Keshia Smith, Shelby Sullivan

AUDIENCE SERVICES
AND RENTALS

Audience Services and
Events Manager
Alec Lawson

Assistant Audience
Services Manager
Elizabeth Pillow

Accessibility Apprentice
Bethany Slater

House Managers

Nick Horan, Lindsay Jacks, Hannah
Kelly, Shubhangi Kuchibhotla,
Emily Padden, Faith Savill, Eddie
Van Osterom

Bar Manager
Ann Weaver

Bartenders

Brandon Block, Dre Britton, Sarah
Doccolo, Shea Fallick, Boh James,
Jade Jackson, Val Long, Asia
Maxton, Whitney Stott, Scott Van
Cleve, Jacob Zabawa

Docent Coordinator
Pat Yevics



ASL Interpretation
First Chair

Lead Audio Describer
Mary Lou Fisher

OPERATIONS

Facilities Supervisor
Patrick Frate

Facilities Assistant
Joseph Wisniewski

PRODUCTION

Director of Production
Cary Gillett

Associate Production Manager
Lawrence Bennett

AUDIO

Supervisor
Amy C. Wedel

Audio Engineer

Justin Vining
Video/Audio Engineer
Kat Pagsolingan

The Jane & Larry Droppa
Audio Intern
C. Swan-Streepy

COSTUMES

Costumer
David Burdick

Associate Costumer

Ben Argenta Kress

Craftsperson
William E. Crowther
First Hand

Ellouise Davis

The Terry Morgenthaler & Patrick
Kerins Costumes Intern
Grace Santamaria

ELECTRICS
Lighting Director
Tamar Geist

Master Electrician
Travis Seminara

Assistant Master Electrician
Jessica Anderson

Staff Electrician
Michael Logue

Lighting Intern
Jennifer Watson

PROPERTIES

Props Manager

Jeffery Bazemore
Master Craftsman
Nathan Scheifele

Props Artisan

Rachael Erichsen

Elizabeth & Kenneth Lundeen
Properties Intern
Andrew Morgan

SCENERY

Technical Director
Rob McLeod

Scene Shop Supervisor
Frank Lasik

Master Carpenter
Eric Scharfenberg

Scenic Carpenters
Brian Jamal Marshall,
Sam Martin, Trevor Winter

The Kathleen Hyle Carpentry Intern
Megan lacona

SCENIC ART

Charge Scenic Artist
Erich Starke

STAGE MANAGEMENT

Resident Stage Manager
Danielle Teague-Daniels

The Peter & Millicent Bain
Stage Management Intern
Monica Cook

STAGE OPERATIONS

Stage Carpenter
Eric L. Burton

Wardrobe Supervisor
Linda Cavell

FORTHIS
PRODUCTION

Assistant Directing
Manna-Symone Middlebrooks

RUN CREW

Audio Engineer/Audio 1

Justin Vining

Deck Audio/Audio 2

C. Swan Streepy

Production Assistants

Antonio Eubanks, Sydney Morrison
Spotlight Operator

Jack Warner

Wardrobe
Sarah Lamarr, Kat Zoti

OVERHIRE

Audio
Eric Bostic

Electrics

Matthew Baldwin, Parker Damm,
Dante Fields, Eric Johns, Brandon
Richards, Alex Roberts,

Will Voorhies

Scenic
Roberto Castrence, Ben Jones,
Andrew Loughery, Whitney Stott

Props High School Intern
Sean Rath
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SERVICES

FOR OUR AUDIENCES

Beginning two hours before each
performance, our restaurant food
provider, Sascha's & The Elephant at
Center Stage, will serve dinner on the
second floor in the Marilyn Meyerhoff
Mezzanine. A selection of food and snacks
from Atwater's and the Peanut Shoppe is
available at our first and fourth floor bars.

Drinks from our bars are welcome in the
theater; lids are required. Please no food in
the theater. No outside food or drinks.

Please silence all phones and electronic
devices before the show and after
intermission. Audio and video recording are
strictly forbidden. No photography of any kind
is permitted during the show.

Restrooms are located on first, second, and
fourth floors.

The Marilyn Meyerhoff Box Office on the first
floor can service all patron needs regarding
purchasing tickets, will call, listening devices,
braille and large print programs, and address
any of your questions.

We use tobacco-free herbal imitations for
any on-stage smoking and do everything
possible to minimize the impact and amount
of smoke that drifts into the audience. Let
our Box Office or Audience Services
personnel know if you're smoke sensitive.

Children under six are not allowed
in the theater for Mainstage productions.

Patrons arriving after curtain will be seated at
the house manager’s discretion.

MOBILITY

Wheelchair-accessible seating is available
for every performance. There is a wheelchair
available on the premises.

&

BLIND/LOW VIS\ION

The Audio Description/Touch Tour
performances of Indecent take place on
Sun, Mar 17 at 2pm. We can also provide
Audio Description services for any
performance if given at least seven days
notice. Touch Tours present a pre-show
opportunity to feel props and set pieces on
stage. Large print and braille programs are
available upon request.

AD)) : : Braille

DEAF/HEARING LOSS

Closed Captioning is available at no cost for
any performance. Assistive listening devices
are always available to be borrowed at no
cost. An ASL Interpreted performance will
take place Fri, Mar 29 at 8pm. When buying
online use promo code SIGN.

cc 9 Eg

If you are parking in the 601N. Calvert St.
Garage (diagonally across from the theater
at Monument & Calvert) you can pay via
credit card at the pay station in the garage
lobby or at the in-lane pay station as you exit.
We do not validate parking tickets.

We hope you have an enjoyable,
stress-free experience! Your feedback
and suggestions are always welcome:
info@centerstage.org or
access@centerstage.org.



Catering

THE ELEPHANT

Global Inspirations
Reservations@TheElephantBaltimore.com Info@Saschas.com

www.TheElephantBaltimore.com www.Saschas.com

443.447.7878 410.539.6103

924 North Charles Street
Baltimore, MD




SPRING BREAK
MUSICAL THEATER CAMP
(for ages 7 and up—space is limited)

MAR 18-22

SUMMER CAMP

(for grades 2 through 7)
Session 1: JUN 17-28
Session 2: JUL 1-12

BCS TEEN INTENSIVE
(for grades 8 through 12)

Session 3: JUL 15-26

SINGLE DAY CAMP
FRI, MAR 15

In addition to our Spring Break and
Summer Camp, we also offer Single
Day Camps on days that schools are
closed for professional development.

To register go to CENTERSTAGE.ORG/CAMP



