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Honor Native Land
Responding to a call from our Indigenous colleagues, 
collaborators, and neighbors, Baltimore Center Stage 
is working toward building meaningful and accountable 
relationships with the land we occupy. As a first step on 
this path, you’ll see a land acknowledgement in each of our 
programs. Acknowledgement is itself a small gesture, and we 
look forward to continuing our efforts toward decolonization in 
a meaningful way. If you’re interested in more feel free to visit 
the US Department of Arts and Culture’s “Honor Native Land” 
guide.  

Baltimore Center Stage acknowledges that the land beneath 
us, this place, this community, owes its vitality to generations 
who have come before. Some were brought forcibly to this 
land, some came here in search of ownership or simply a 
better life, and some have lived and stewarded this land 
for countless generations. In a spirit of making erased 
histories visible, we acknowledge that we are standing on the 
ancestral and occupied lands of the Piscataway peoples. The 
Susquehannock, Lenape, and Lumbee peoples have also 
cared for this land. These peoples are not relics of the past. 
They continue to steward this land today with care, vitality, and 
tradition. Their relations are numerous throughout Turtle Island, 
and they continue to grow. We pay respects to their elders: 
past, present, and future. Please take a moment to consider 
the many legacies of violence, displacement, migration, and 
settlement that bring us together here today. And please join us 
in uncovering such truths at any and all public events.  

Additionally, in the spirit of reconciliation, you can honor the 
Indigenous peoples of this land by donating to Native American 
Lifelines, donating to or visiting the Baltimore American Indian 
Center & Heritage Museum, and supporting local Indigenous 
artists. These are only a few suggestions of the many ways we 
can move towards reconciliation.

LAND ACKNOWLEDGMENT 
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In Ain’t No Mo’, Jordan E. Cooper’s unapologetic 
theatricalism and irreverent humor brings together 
everything I love about live performance - it’s an honor 
to share this brilliant piece of art with Baltimore. Doing 
so in partnership with Woolly Mammoth artistic director 
Maria Manuela Goyanes, the rest of the Woolly Team, 
and under the directorial leadership of Lili-Anne Brown 
has been meaningful in ways that defy the word count 
limit on this note.

Embedded in Ain’t No Mo’ is an invitation for us to laugh 

our way through an exploration of the divisive rhetoric, 
harmful actions and the unchecked systems swirling around us. Internally,  
the BCS staff has done rigorous work to understand what it means for us to 
create the conditions for conversation and care as a predominantly white 
organization doing this show in this community at this moment in time. One 
of my most valued thought partners at BCS is Special Artistic Coordinator 
Sabine Decatur, whose reflections and experiences as “a youth” (their word, 
not mine) have helped deepen my own understanding of this show four years 
after I first saw it performed in New York:

We’ve all heard plenty of talk about Critical Race 

Theory (CRT) lately- but what you may not know is 
that CRT is actually a legal theory of change that 
offers storytelling as a strategy to get at the root of 
systems of oppression: by exploring racism through 
narrative, we can get deeper to the core of what 
it is and how we can dismantle it. To me, Jordan E. 
Cooper’s Ain’t No Mo’ falls directly in this lineage. 
Ain’t No Mo’ asks massive questions about Blackness 
in America: how can we define Blackness? How do 
we navigate axes of oppression within the Black 
community? Can Blackness ever be extricated from 
this nation, or are we too deeply entangled in our 
shared history of subjugation? Is there a real future - a liberated future - for 
Black people in this country? If you had the opportunity to leave, would you 
take it? 

As a young Black person considering my future and reckoning with the 
past, these are the kinds of questions I think about every day. It is such a gift 
to see Jordan - a fellow young Black person- offering this thoughtful and 
important analysis, while pushing back against respectable representations of 
Blackness. And what’s even better is the fact that he does it with our language, 
our sensibility, our references, our style, our laughter, our joy at the center.

I don’t know if I have final answers to these questions… if anyone does, I’d love 
to hear them! But what I do know is that telling this story is a part of what will get 
us to whatever liberated future awaits.

WELCOME

Sabine Decatur

A Note From Stephanie Ybarra and 
Sabine Decatur:
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Baltimore Center Stage
In Association with 
Woolly Mammoth Theatre Company

AIN’T NO MO’
BY JORDAN E. COOPER 
DIRECTED BY LILI-ANNE BROWN

CAST
Jon Hudson Odom*
PEACHES

Shannon Dorsey*
PASSENGER 1

Breon Arzell*
PASSENGER 2 & U/S PEACHES

Shayna Small*
PASSENGER 3

Brandi Porter*
PASSENGER 4

LaNisa Renee Frederick*
PASSENGER 5

Joshua Street
U/S PASSENGER 2

Melanie A. Lawrence
U/S PASSENGER 4 & 5

THE CREATIVE TEAM
Jordan E. Cooper
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Lili-Anne Brown
DIRECTOR

Arnel Sancianco
SCENIC DESIGN

Yvonne L. Miranda
COSTUME DESIGN

Colin K. Bills
LIGHTING DESIGN

Tosin Olufolabi
SOUND DESIGN

Jyreika Guest
FIGHT & INTIMACY CHOREOGRAPHER

Nailah Unole  
Didanas’ea Harper-Malveaux
ASSISTANT DIRECTOR

Natalie Chernicoff*
PRODUCTION STAGE MANAGER

Madolyn Friedman*
ASSISTANT STAGE MANAGER
Jazzy Davis
PRODUCTION ASSISTANT

Makayla Beckles
PRODUCTION ASSISTANT
Jessica Trementozzi
ASSISTANT SCENIC DESIGNER
Becca Janney
ASSOCIATE COSTUME DESIGNER
Venus Gulbranson
ASSOCIATE LIGHTING DESIGNER

Henry Ross
ASSOCIATE SOUND DESIGNER

Korie Booker
WIG STYLIST

Dana Hurd
MAKEUP & SPECIAL EFFECTS STYLIST

Sierra Young
FIGHT ASSISTANT

JZ Casting 
Geoff Josselson, CSA  
Katja Zarolinski, CSA 
CASTING

Chelsea Radigan
UNDERSTUDY CASTING

Originally Developed and World Premiere 
Production by The Public Theater
Oskar Eustis, Artistic Director, Patrick 
Willingham, Executive Director

Ain’t No Mo’ was created with support from 
the 2050 Fellowship Program at New York 
Theatre Workshop and received support 
from the New York Theatre Workshop 
annual Usual Suspects summer residency at 
Dartmouth College.

*Appearing courtesy of  
  Actors Equity Association (AEA)
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Baltimore Center Stage 
co-produced Ain’t No Mo’ with 
our friends at DC’s Woolly 
Mammoth Theatre Company. 
In July, Ain’t No Mo’ director 
Lili-Anne Brown sat down for a 
Zoom conversation with Woolly’s 
Director of New Work, Sonia 
Fernandez, and Miranda Family 
Foundation New Work Fellow, 
Fatima Dyfan, to talk about 
absurdity, comedy and baggage.  

Sonia Fernandez: What drew you to 
Ain’t No Mo’? 

Lili-Anne Brown: 

A I N ’ T  N O  M O ’ I S 

BLACK AS 

HELL. 
That’s what drew me to it and it’s 
hilarious. Ain’t No Mo’ has the same 
kind of sense of humor that I do and 
the same pop culture references. It 
felt like it was written for me.

I am very interested in a lot of new 
work. There’s a new generation of 
Black playwrights that are coming 
back to the same vibe as the Black 
Arts Movement, where they are 
writing Black plays that are not 
concerned with whiteness. They’re 
just Black plays that speak to Black 
people and talk about Black shit. 
The end.  

Fatima Dyfan: In your experience 
with new work, and plays that 
engage with race, what does Ain’t 
No Mo’ bring to the conversation? 

Lili-Anne Brown: Oh, Ain’t No Mo’ 
brings a sense of the present. It is 
a very “right now” conversation. 
Yet it manages to encompass the 
historically universal as well; that’s 
the funny thing. It does it because it 
doesn’t try, because Black people’s 
experience in America and our pain 
is historic and all-encompassing 
and universal. So, we don’t have to 
be like “let’s talk about slavery.” If 

A Conversation with
LILI-ANNE BROWN
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we say, “let’s talk about being Black in 
America,” then it goes without saying. 
And so, the larger conversation that 
Jordan is saying, “You know. I know” 
and we’re off to the races. That’s just 
so perfectly explosive and I appreciate 
it because it allows us to get right into 
the heart of it because we’re not busy 
explaining shit. 

Fatima Dyfan: Our last question is about 
your favorite moment in this play, what 
are you excited to direct? 

Lili-Anne Brown: You know what, I’ve 
been obsessed with Miss Bag since 
forever. I just- I love the whole idea 
of Miss Bag, even though I am still 
somewhat unclear about her. I love that. 
The first time I read the play, I was like 
“Wait, who is? What?  Is it inanimate? 
Is it a person?” Then I went back to the 
page with the characters, and I was like, 
“who plays Miss Bag? Nobody!” I was so 
confused. I had such a journey and it’s 
a bag! [laughs] The prop designer was 
like “what is this?” I was like “well, she is 
Blackness.” 

But the thought of something that is 
carrying our culture and we’re going to 
leave. And we are worried about what 
we can carry. I get really emotional 
because I’m just like, that’s the real, 
that’s the real tea. That is the real thing 
that is so embedded in this play. It is 
hilarious and absurd. This little piece 
of something that actually is insane, 
and most people are going to be like, 
“what the fuck is that,” but it is really 
deep. And it’s talked about all through 
the play--Blue says, “Where’s my stuff?” 
All through the play it’s there, you just 
have to look for it -- it’s about our stuff. 
Do we carry it?  Do we have it? Do we 
take it with us? Is it something that’s 

with us at all times? Can we lose it? 
Because there’s this supposition in the 
play that if you stay behind you will be 
transmogrified. So, it’s not just about 
leaving --that’s why it’s called Ain’t No 
Mo’. 

WE ARE INEXTRICABLY 
AMERICAN. BLACK 
PEOPLE ARE AMERICA. 
SO, IF WE GO, WHAT 
WOULD WE CARRY, 
AND WHAT WOULD 
WE LOSE, AND WHAT 
WOULD AMERICA 
LOSE? 

That’s even the crux of the title, it’s Ain’t 
No Mo’ Blackness.

That’s what I’m noodling real hard 
right now because I think it’s really 
important. I am not somebody that 
can answer everything about a play 
before I do the process. I don’t have 
everything perfectly thought out, I need 
collaborators, I need the magic of the 
process. I have some brilliant people 
that I’m working with so I’m very excited 
to get in a room with them and say like 
“what is this, what do y’all think, I don’t 
know, like, here’s what I got so far; I need 
y’all to help carry it the rest of the way.” 

Sonia Fernandez: I love that. Thank you 
so much for this rich conversation.  

Lili-Anne Brown: I’m sorry I swear 
like a sailor. I don’t care if you 
print it. It’s just how I speak. 
I like to say that I speak 
using hot sauce.

A Conversation with
LILI-ANNE BROWN
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Jon Hudson Odom*  
he/him  
P E A C H E S  
An Octoroon, Botticelli in the Fire, and Shipwreck 
(Woolly Mammoth Theatre) Miss Black For President, 
The Seagull (Steppenwolf) Who’s Afraid of Virginia 
Woolf (Denver Center for the Performing Arts) Witch 
(Writers Theatre); On Clover Road (American Blues 
Theatre); A Christmas Carol (Goodman Theatre) The 
Magic Play (Actors Theatre of Louisville), Angels in 
America parts 1 & 2 (Round House and Olney Theatre 
Center), The Magic Play, Piano Lesson, Our Town, Hay 
Fever and Colossal (Olney Theatre Center) Christmas 
Carol (McCarter Theatre Center), Nat Turner in 
Jerusalem and Passion Play (Forum Theatre) Father 
Comes Home From the Wars parts 1,2, & 3 (Round 
House Theatre),The Swindlers and Twelfth Night 
(Baltimore Center Stage), Under the Skin (The Public 
Theatre ME),Yellowman (Rep Stage), You Can’t Take 
It With You (Everyman Theatre), A Christmas Carol & 
Our Town (Ford’s Theatre), 2-2-Tango (StudioTheatre) 
TV: Lovecraft Country (HBO), Somebody Somewhere 
(HBO), South Side (HBO Max), Chicago PD (NBC) 
Film: A Savage Nature, The Year Between. He is a 
three-time nominee and a recipient of the Helen 
Hayes Awards. He is a company member at Woolly 
Mammoth Theatre, and an Artistic Associate at 
Olney Theatre Center. Education: University of 
North Carolina School of the Arts. Represented by 
Paonessa Talent and Kaplan Mills Entertainment. 

Shannon Dorsey*  
she/her  
PA S S E N G E R  1 
Fairview, BLKS, Familiar, An Octoroon, Kiss (Woolly 
Mammoth); Off-Broadway: The Great MacDaddy 
(777 Theater); The Power of the Trinity (SummerStage) 
The Man Who Ate Michael Rockefeller (West End 

THE CAST
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Theatre), Revelation (Compagnia de’ Colombari). 
REGIONAL: The Freewheelin’ Insurgents, All the Way 
(Arena Stage); The Mountaintop*, A Christmas Carol 
(Ford’s Theatre); The Trip to Bountiful, Safe House, Two 
Trains Running (Cincinnati Playhouse in the Park); Two 
Trains Running (Round House Theatre); Synetic’s A 
Midsummer Night’s Dream, Carmen, From the Mouths 
of Monsters (The Kennedy Center); Skeleton Crew, 
Marcus; or the Secret of Sweet, In the Red and Brown 
Water (Studio Theatre); Unexplored Interior (Mosaic 
Theater); Stick Fly (Everyman Theatre); A Raisin in the 
Sun (Perseverance Theatre Alaska). FILM: Master 
(Sundance Film Festival, Amazon Prime), Life on the 
Rocks (Cannes World Film Festival). Shannon is an 
award-winning multidisciplinary artivist based in DC 
and NY. A seven-time nominee and a recipient of The 
Helen Hayes Award (Outstanding Ensemble), she is a 
Woolly Mammoth Company member and a TCG Fox 
Fellowship recipient. Training: Jones-Haywood School 
of Dance; Duke Ellington School of the Arts; Temple 
University: BA Theater and BA African American 
Studies; The Ecole de Danse de Cannes Rosella 
Hightower, Cannes, France | Insta: @cooldiscoshann | 
www.Shannd.com 

Breon Arzell*  
he/him 
PA S S E N G E R  2 ,  U / S  P E A C H E S 
Detroit native, is an actor, choreographer, writer, 
and teaching artist residing in Chicago, IL. While 
choreographing for MUNY, Oregon Shakespeare 
Festival, The Kennedy Center & more, acting credits 
include: DREAM (Chicago Shakespeare Theatre), 
Little Shop of Horrors, Baskerville (Metropolis 
Performing Arts Centre); The Color Purple (Drury 
Lane Theatre); A Christmas Carol, Objects in the Mirror 
(Goodman Theatre); The Brothers Size (Steppenwolf 
Theatre Company). TOURS: Superman 2050, Murder 
on the Midwest Express (Theater Unspeakable, USA); 

THE CAST
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The Comedy of Errors, Neighbours with Long Teeth, 
among others (White Horse Theatre, Germany); 
Alice in Wonderland, Peter Pan, among others (ACLE 
Theatrino, Italy). In the world of television, he is a 
recurring character on South Side (HBO Max), and 
choreographed for The 4400 (CW). The recipient 
of 6 Joseph Jefferson Awards and 2 Black Theatre 
Alliance Awards (Chicago), he has also been 
recognized as one of New City Magazine’s 50 Players 
of Chicago in 2018 & 2020. Along with other original 
works (both stage and film), he is the co-creator 
and playwright of the revival and resurrection of the 
historical black musical, In Dahomey. @breonarzell 
and breonarzell.com 

Shayna Small*  
she/her 
PA S S E N G E R  3 
A New York-based actress, musician and audiobook 
narrator. Off Broadway:  Goldie, Max and the Milk 
(59E59); Parable of the Sower (The Public); Just Right 
Just Now (Lesser America); Rags Parkland Sings 
Songs of the Future (Ars Nova-Workshop). Regional 
Theatre: How to Catch Creation (Geva Theatre); 
Paradise Blue (The Geffen Playhouse); The Glorious 
World of Crowns, Kinks, and Curls (Baltimore Center 
Stage); How to Catch Creation (Baltimore Center 
Stage & Philadelphia Theater Company), The Buddy 
Holly Story (Cincinnati Playhouse in the Park), Intimate 
Apparel (Bay Street Theater), The Colored Museum 
(The Huntington). Tour: Parable of the Sower, Lauren 
Olamina. Her voice can be regularly heard on Apple 
News and The New York Times app and she has 
narrated over 200 audiobooks for which she has 
been awarded multiple Audio Earphone Awards, 
Sovas Award, 5 Audie Nominations, 3 Audie Wins, and 
Booklist’s 2020 Voice of Choice. Education: Baltimore 
School for the Arts, The Juilliard School.  
www.shaynasmall.com

THE CAST
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THE CAST
Brandi Porter*  
she/her  
PA S S E N G E R  4 
Broadway: Clyde’s (Letitia u/s), A Bronx Tale (Swing/ 
Jane u/s). 1st Nat’l Tour: A Bronx Tale (Frieda/ Jane 
u/s). Off Broadway: Trevor: A New Musical (Diana 
Ross/Mom u/s), Junie B. (Lucille). Regional: Nunsense, 
Festival of the Lion King, Little Shop of Horrors, Avenue 
Q and RENT. Endless gratitude to God, SAKS&, MSA 
Agency, JZ Casting and our creative team! Love to my 
husband Armen, Mom, family and friends.  
IG: @thebrandiporter 

LaNisa Renee Frederick*  
she/her  
PA S S E N G E R  5 
LaNisa is a Los Angeles based actor, writer, and 
voiceover artist. Co-creator of the acclaimed 
series @hashtagbooked, Frederick’s on-screen 
credits include Black Lady Sketch Show, Brooklyn 99, 
Young Sheldon. Frederick has worked theatrically at 
Goodman Theatre, Chicago (Measure for Measure, By 
the Way Meet Vera Stark), Steppenwolf (The Wheel), 
Second City Chicago (Soul Brother Where Art Thou, 
Deja Vu), Singapore Repertory Theatre (Disgraced). 
As a voiceover artist LaNisa can be heard in Ada 
Twist, (animated series from Barack and Michelle 
Obama’s Higher Ground Productions), Jodie starring 
Tracee Ellis Ross, and Disney’s Strange World starring 
Gabrielle Union. Video game credits include Call 
of Duty, The Walking Dead, and League of Legends. 
She is a freelance writer on the new Disney Junior 
animated series Hey AJ, and is in development 
for an adult animated series that she co-created. 
Represented by Zero Gravity Management, Maritza 
Cabrera. 
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Joshua Street 
he/him  
U / S  PA S S E N G E R  2 
Joshua is excited to be working with Baltimore Center 
Stage. A graduate of Georgetown University’s 
Theatre & Performance Studies program, he has 
been working professionally in the DMV area for six 
years, working with several companies in the DMV, 
including Adventure Theatre, the Rainbow Theatre 
Project, the Fractal Theatre Collective, and the Drunk 
Shakespeare Society. Past credits include Inherit the 
Wind, Hamlet, Romeo and Juliet, Jeffrey, and the world 
premiere of Make Way for Ducklings. He would like to 
thank Baltimore Center Stage and his fellow cast and 
crew members for all their hard work to bring the show 

to life. 

Melanie A. Lawrence  
she/her 
U / S  PA S S E N G E R  4  &  5 
Melanie is thrilled to be appearing at Baltimore 
Center Stage for the first time. As a proud D.C. native, 
actor, teaching artist, and costume designer, recent 
credits include touring the U.S. in A Raisin in the Sun 
and A Midsummer Night’s Dream with the National 
Players (Olney Theatre Center), Love’s Labor’s 
Lost (u/s, Folger Theatre), The Quadrant Series 
(Theater Alliance), The Laughing Club (Klexography: 
Rorschach Theatre), The Crucible (Tituba), Anton in 
Show Business (Costume Designer) (Silver Spring 
Stage), and Milk Like Sugar (Simpatico Theatre). 
Training: Temple University BFA, British American 
Drama Academy: Midsummer in Oxford, School at 
Steppenwolf, and Studio Acting Conservatory. She 
is a member of Delta Sigma Theta Sorority, Inc. and 
thanks her friends, family, and sorors for their love 
and unyielding support. She thanks the ancestors for 
paving the way to make this dream possible for her. 
IG: @Melohdramatic 

THE CAST
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Jordan E. Cooper 
he/him 
P L AY W R I G H T 

Jordan E. Cooper is an Obie Award winning 
playwright and performer who was chosen to be one 
of OUT Magazine’s “Entertainers Of The Year”. He 
was recently selected as a Whiting Award winner 
for Drama. Jordan was also featured on the final 
season of FX’s groundbreaking series POSE as “MC 
Tyrone”. His play Ain’t No Mo’ was a NY Times Critic’s 
Pick and is set to hit Broadway in the fall of this year. 
He recently created and executive produced his first 
television project The Ms. Pat Show which is hailed 
by critics as “One of the most radical sitcoms of the 
modern era”. He is currently the youngest black 
showrunner in television history and is now, at 27, the 
youngest American playwright in Broadway history.  

Lili-Anne Brown 
she/her 
D I R E C T O R 
Lili-Anne, a Chicago South Side native, works as a 
director, actor and educator, and has performed in, 
directed and produced many award-winning shows 
in Chicago and nationally. She is the former Artistic 
Director of Bailiwick Chicago, where she focused 
programming on Chicago-premiere musicals and new 
play development with resident playwrights. Recent 
directing credits include School Girls, or The African 
Mean Girls Play and the world premieres of Ike Holter’s 
I Hate It Here and Lottery Day (Goodman Theatre), The 
Color Purple (The Muny), Once on This Island (Oregon 
Shakespeare Festival), Acoustic Rooster...(Kennedy 
Center), Spunk (Roundabout Theatre virtual), Wally 
World (Steppenwolf Theatre audio), Put Your House in 
Order (La Jolla Playhouse). She is a member of SDC, 
AEA, and SAG-AFTRA, and represented by William 
Morris Endeavor.  {www.lilbrownchicago.com.} 

THE CREATIVE TEAM
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Arnel Sancianco 
he/him 
S C E N I C  D E S I G N E R 
Arnel makes his Baltimore Center 
Stage and Woolly Mammoth debut with 
Ain’t No Mo. Arnel is an award-winning 
set designer and a professor of scenic 
design at Arizona State University. 
He is a graduate of Northwestern 
University where he received his MFA 
in stage design. Arnel has designed 
all around the United States. Credits 
include Once on This Island (Oregon 
Shakespeare Festival), The Color 
Purple (The Muny), The Lifespan of a 
Fact (Repertory Theatre of St. Louis), 
Acoustic Rooster’s Barnyard Boogie 
(Kennedy Center), Put Your House in 
Order (La Jolla Playhouse), Lottery Day 
(Goodman Theatre), Choir Boy, I Am 
Not Your Perfect Mexican Daughter, We 
Are Proud to Present, (Steppenwolf), 
Athena, A Doll’s House (Writers 
Theatre), Nina Simone: Four Women 
(Arizona Theatre Company), The 
Mousetrap, Photograph 51, The Belle of 
Amherst (Court Theatre), Twelfth Night 
(American Players Theatre), The Nerd, 
The All Night Strut! (Milwaukee Rep). 
ArnelDesigns.com   

Yvonne L. Miranda 
she/her 
C O S T U M E  D E S I G N E R 
Yvonne is excited to make her debut 
at Baltimore Center Stage for this wild 
ride of a show. An Operation Iraqi 
Freedom combat war veteran of the 

United States Marine Corps she traded 
in her combat boots for a career in 
theatre artistry after returning to her 
hometown of Dallas, Texas. A graduate 
with a focus in costume/scenic design 
she received her M.F.A. in Stage 
Design from the Meadows School 
of the Arts at SMU. Her passion for 
visual storytelling has led to a diverse 
array of work in film/television, opera 
& much more. She recently relocated 
to the Chicago, IL area & has several 
exciting upcoming productions all over 
the U.S. along with a recent exhibit of 
her work on display at the McNay Art 
Museum in San Antonio, TX & featured 
work in an upcoming publication 
titled Scene Shift due this August. 
yvonnemirandadesigns.com 

Colin K. Bills  
he/him 
L I G H T I N G  D E S I G N E R 

Colin K. Bills returns to Baltimore 
Center Stage, where he previously 
designed Crime & Punishment and 
Working it Out, and where he was an 
intern in 1998. A Washington, DC 
based theater artist, he is a Company 
Member and Board Member at Woolly 
Mammoth where he has designed over 
50 productions including Gloria, An 
Octoroon, Black Side of the Moon, Stupid 
Fucking Bird, The Convert, The Elaborate 
Entrance of Chad Deity, Oedipus el 
Rey, Clybourne Park, and Dead Man’s 
Cell Phone. As a Conspirator with the 
devised theater company dog & pony 

THE CREATIVE TEAM
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THE CREATIVE TEAM
dc, he collaborated in the writing, 
direction and design of A Killing Game 
and Beertown. His designs have been 
seen nationally at Arena Stage, 
Asolo Rep, The Berkshire Theater 
Festival, Chicago’s Second City, 
Contemporary American Theater 
Festival, Court Theater, Dallas Theater 
Center, Everyman Theatre, 59E59, 
Folger Theatre, Ford’s Theatre, Forum 
Theatre, Imagination Stage, Intiman 
Theatre, The Kennedy Center, Marin 
Theatre Company, Metro Stage, Opera 
Lafayette, Opéra Royal Versailles, 
Pasadena Playhouse, Portland 
Center Stage, Round House Theatre, 
St. Louis Rep, Shakespeare Theatre 
Company, The Smithsonian, Signature 
Theatre, Studio Theatre, Synetic 
Theatre, Syracuse Stage, Theater J, 
The Washington Revels, The Wilma 
Theater, Williamstown Theatre Festival. 
He has won three Helen Hayes Awards 
and is a recipient of a Princess Grace 
Fellowship in Theater. He has taught 
design at Howard University and is a 
graduate of Dartmouth College.

Tosin Olufolabi 
she/her 
S O U N D  D E S I G N E R 
Tosin is a sound designer and deviser. 
Her sound designs include Fires in the 
Mirror (Theater J); Crying on Television 
(Everyman Theater); There’s Always 
the Hudson, Hi, Are You Single?, Gloria 
(Woolly Mammoth); it’s not a trip it’s a 
journey, Sleep Deprivation Chamber, 
School Girls; Or, The African Mean 

Girls Play (Round House Theatre); 
The Great Khan (San Diego Rep); 
The Thanksgiving Play (Olney Theatre 
Center); In the Middle of the Fields 
(Solas Nua); Ghost/Writer (Rep Stage); 
A Wind in the Door, The Adventures of 
Xenia Oya Pts 1 & 2 (Kennedy Center 
TYA); Distance Frequencies (Rorschach 
Theatre); Sherlock Holmes and the 
Adventure of the Dancing Men, Loveday 
Brooke in the Mystery of the Drawn 
Daggers & Lovers’ Vows (We Happy 
Few); Head Over Heels (Monumental 
Theater); My Barking Dog (Edge of the 
Universe Players 2); Peepshow (dog & 
pony dc); Lela & Co. (Factory 449) 

Nailah Unole didanas’ea 
Harper-Malveaux 
she/her 
A S S I S TA N T  D I R E C T O R 
Assistant Director Nailah is a 
generative artist and director focused 
on transformative new work. She 
is Woolly Mammoth’s BOLD Rising 
Director. Select directing credits 
include Dipika Guha’s world premiere 
Getting There, Aimee Suzara’s The 
Real Sappho and Loy A. Webb’s The 
Light. She has associate/assistant 
directed at Williamstown Theater 
Festival, Berkeley Rep, A.C.T., Z Space 
and Crowded Fire. She is a member 
of the inaugural cohort of the Artistic 
Caucus, a group of 4 freelance 
artists designed to initiate curatorial 
disruption and advocate for new artists 
at Woolly Mammoth, Baltimore Center 
Stage, the Rep of St. Louis and Long 
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Wharf. Former fellowships include 
the Bill Foeller Directing Fellowship at 
Williamstown, the Directing Fellowship 
at Berkeley Rep and the Community 
Producing fellowship at A.C.T. She 
graduated with a B.A. in Theatre 
Studies and American Studies from 
Yale University. 

Jyreika Guest 
she/her 
I N T I M A C Y  &  F I G H T 
C H O R E O G R A P H E R  
Jyreika is an actor, dancer, poet, and 
intimacy director/coordinator based 
in Chicago, IL, and thrilled to work with 
Baltimore Center Stage for the first 
time! Her philosophy as both an Actor 
and Intimacy Director is advocating for 
the culture to change for not only the 
performers but for the whole industry. 
Chicago credits include Lindiwe 
U/S (Steppenwolf); Frankenstein 
(Remy Bumppo); columbinus (The 
Yard Theatre Company); In the Blood 
(Red Tape Theatre); Fly Honeys Show 
(The Inconvenience Project); The Wiz 
(Kokandy Productions); The Adventures 
of Robin Hood (Filament Theatre). 
Intimacy direction credits: Fun Home, 
Groundhog Day, Rock of Ages, and 
Hand to God (Paramount Theatre-
Aurora), The Last Pair of Earlies (Raven 
Theatre); Seagull (Steppenwolf) 
Intimate Apparel (Northlight Theatre); 
The Light (Coalescence Theatre); 
Fire Shut Up in My Bones (Lyric Opera 
Chicago); Film/TV credits: Starz Force 
Season 1 &2, Heist 88. She is proudly 

represented by Shirley Hamilton 
Talent. IG: @jevelyng 

Natalie Chernicoff* 
she/her 
PRODUCTION STAGE 
MANAGER 
BCS debut! Thrilled and honored 
to be part of the Ain’t No Mo team. 
Selected NYC: Macbeth (Vulcan 
Theatre Company, PSM), RENT 
(Secret Theatre, PSM), Sleep No More 
(Punchdrunk/Emursive, ASM), One 
Night With the Stars (MSG Theatre, 
PSM), Happy Birthday Wanda June 
(Wheelhouse Theatre Company, 
ASM). Selected Regional/Tour: 
Menopause the Musical (nat’l tour, 
ASM), City of Angels (Theatre Raleigh, 
PSM), Our Town (Barnstormers 
Theatre, PSM), The Soap Myth (2019 
tour w/ Ed Asner, PSM), Elf the Musical 
(LTOTS, ASM), Wigs & Wishes 
Annual Gala w/ Paula Abdul (PSM). 
Proud member AEA. All my love to 
ALC, Phoebe, and Hecate. Twitter: 
@NatKatNYC; Instagram: @natkat613; 
nataliechernicoff.com

Madolyn Friedman* 
she/her 
ASSISTANT STAGE 
MANAGER 
Madolyn is thrilled to join the cast, 
creatives, and crew for her Baltimore 
Center Stage debut. Off Broadway 
credits include: A Strange Loop, Heroes 
of the Fourth Turning, If Pretty Hurts Ugly 

THE CREATIVE TEAM
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Must be a Muhfucka, The Thanksgiving 
Play (Playwrights Horizons) Regional 
Credits include: Row (Williamstown 
Theatre Festival), Sweat, A Christmas 
Carol, Amerikin, Deadman’s Cellphone, 
Born With Teeth (Alley Theatre), Hook’s 
Tale (Stages), The Cake, Memoirs 
of a Forgotten Man, We Will Not Be 
Silent, Welcome to Fear City, Not 
Medea (Contemporary American 
Theater Festival), Nutcracker, 
Sleeping Beauty, The Robbins/Concert 
Repertory (Boston Ballet). Education: 
BFA Stage & Production Management, 
Emerson College.  

JZ CASTING 
CASTING 

Geoff Josselson, CSA and Katja 
Zarolinski, CSA are New York-
based casting directors, handling 
productions for theatre, film, and 
television. Recent work includes 
productions for Arena Stage, Actors 
Theatre of Louisville, Baltimore Center 
Stage, Cape Playhouse, Denver 
Center, The Irish Repertory Theatre, 
Merrimack Rep, Oregon Shakespeare 
Festival, Paper Mill Playhouse, 
Pittsburgh CLO, Pittsburgh Public 
Theater, Repertory Theatre of St. 
Louis, Round House Theatre, Seattle 
Repertory Theatre, TheaterWorks 
Hartford, Weston Playhouse. For 
more information, please visit 
www.jz-casting.com

Woolly Mammoth  
Theatre Company 
The Tony Award-winning Woolly 
Mammoth Theatre Company creates 
badass theatre that highlights the 
stunning, challenging, and tremendous 
complexity of our world. For over 
40 years, Woolly has maintained a 
high standard of artistic rigor while 
simultaneously daring to take risks, 
innovate, and push beyond perceived 
boundaries. One of the few remaining 
theatres in the country to maintain a 
company of artists, Woolly serves an 
essential research and development 
role within the American theatre. 
Plays premiered here have gone on to 
productions at hundreds of theatres 
all over the world and have had lasting 
impacts on the field. Currently co-led 
by Artistic Director Maria Manuela 
Goyanes and Interim Managing 
Director Ted DeLong, Woolly is located 
in Washington, DC, equidistant from 
the Capitol and the White House. This 
unique location influences Woolly’s 
investment in actively working towards 
an equitable, participatory, and 
creative democracy. Woolly Mammoth 
stands upon occupied, unceded 
territory: the ancestral homeland of 
the Nacotchtank whose descendants 
belong to the Piscataway peoples. 
Furthermore, the foundation of this 
city, and most of the original buildings 
in Washington, DC, were funded by 
the sale of enslaved people of African 
descent and built by their hands. 

THE CREATIVE TEAM
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The scenic, costume, lighting and sound designers in LORT 
Theatres are represented by United Scenic Artists, Local 
USA-829 of the IATSE. 
 
Baltimore Center Stage operates under an agreement 
between the League of Resident Theatres and Actors’ Equity 
Association, the Union of Professional Actors and Stage 
Managers in the United States. 
 
The Director and/or Choreographer is a member of the 
Society of Stage Directors and Choreographers, Inc., an 
independent national labor union

*AEA Members
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OCTOBER 30, 2022–JANUARY 29, 2023  TICKETS AT ARTBMA.ORG

Discover the cultural and artistic impacts of the Great Migration through the 
works of twelve contemporary artists refl ecting on their connections to the 
South and the many ways in which America has been shaped by this diaspora.

Akea Brionne. School Children
(detail), from the series An Ode to 
(You)’all. 2022. Courtesy the Artist



Founded in 1963 and designated the State Theater of Maryland in 
1978, Baltimore Center Stage provides the highest quality theater 
and programming for all members of our communities, including 
youth and families, under the leadership of Artistic Director 
Stephanie Ybarra. Baltimore Center Stage ignites conversations 
and imaginations by producing an eclectic season of professional 
productions across two mainstages and an intimate 99-seat 
theater, through engaging community programs, and with inspiring 
education programs. Everything we do at Center Stage is led 
by our core values—chief among them being Access For All. Our 
mission is heavily rooted in providing active and open accessibility 
for everyone, regardless of any and all barriers, to our Mainstage 
performances, education initiatives, and community programming. 

Sandy Liotta,  
President

Jill Pratt,  
Vice President

Scot T. Spencer,  
Vice President

Brian M. Eakes,  
Treasurer

Jordan D. Rosenfeld, 
Secretary

Bradie Barr

Edward C. Bernard

Sharonne Bonardi

Rob Burks

August J. Chiasera

Jed Dietz

Walter B. Doggett III

Jane W.I. Droppa

Amy Elias

Juliet A. Eurich

Rob Furlong

Andrew Giddens

Megan Gillick

Cheryl O’Donnell Guth

Elizabeth J. Himelfarb 
Hurwitz

Wendy Jachman

Chris Jeffries

The Reverend Kobi Little

John McCardell

Hugh W. Mohler, Jr.

Dawn Moore

Charles J. Morton, Jr.

Sheela Murthy

Philip J. Rauch

E. Hutchinson Robbins, Jr.

Jesse Salazar

Letieri R. Schnor

Dr. Bayinnah Shabazz

Robert W. Smith, Jr.

Scott Somerville

Harry Thomasian

Julie Wolf

Ben Yannuzzi 

Trustees Emeriti

Katharine C. Blakeslee

James T. Brady +

C. Sylvia Brown

Lynn Deering

Martha Head

John Keenan

E. Robert Kent, Jr.

Joseph M. Langmead

Kenneth C. Lundeen

Marilyn Meyerhoff

J. William Murray

Charles E. Noell III

Esther Pearlstone

Monica Sagner

George M. Sherman +

J.W. Thompson Webb

+ In Memoriam

ABOUT US

BOARD
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The following list includes gifts of $250 or more made to the Baltimore Center Stage 
Annual Fund May 01, 2021 through October 19, 2022. Although space limitations 
make it impossible for us to list everyone, we are grateful for your support as the 
theater celebrates its 60th anniversary season.

THANK YOU

SEASON SPONSOR
The Baltimore Civic Fund
Doris Duke Charitable Foundation
Sheridan Foundation
System Change Fund
Vanguard Charitable
Ellen and Ed Bernard
Lynn Deering
Jane and Larry Droppa
Sandy Liotta and Carl Osterman
Kerins-Morgenthaler Family Fund
Lynn and Philip Rauch

PRODUCERS CIRCLE
National Endowment for the Arts
PNC Charitable Trusts
The William G. Baker,  
Jr. Memorial Fund,
Penny Bank
James and Janet Clauson
Ken and Elizabeth Lundeen
Judy and Scott Phares
George and Betsy Sherman
Sharon and Jay Smith
Warnock Family Foundation

ARTISTS CIRCLE
Rob and Beth Furlong Household
American Trading and Production
Baltimore Homecoming
Fidelity Charitable
Maryland State Department  
of Education
The Joseph and Harvey Meyerhoff 
Family Charitable Funds
Thalheimer-Eurich  
Charitable Fund, Inc.
The William L. and Victorine Q. 
Adams Foundation
Anonymous
The Bunting Family Foundation
Mary Catherine Bunting
Walter B. Doggett III and Joanne 
Frantz Doggett
Nancy Dorman and Stanley 
Mazaroff
Brian M. and Denise H. Eakes
Pearlstone Family Fund
Juliet A. Eurich and Louis B. 
Thalheimer
Anonymous
Sandra Levi Gerstung
The Goldsmith Family Foundation
Rebecca Henry and Harry Gruner
The Laverna Hahn Charitable Trust
The Hecht-Levi Foundation, Inc.

Wendy Jachman and Jeff Scherr
JI Foundation
Francie and John Keenan
Townsend and Bob Kent
Keith Lee
Robert E. Meyerhoff and  
Rheda Becker
J. William Murray
Charles E. Noell III
Paul M. Angell Family Foundation
Michele Speaks and David Warnock
Morris A. Mechanic Foundation
Thomas Wilson Sanitarium for 
Children of Baltimore City

PLAYWRIGHTS CIRCLE
Ayco Charitable Foundation
Baltimore Community Foundation
Clayton Baker Trust
Tzi Ma
Mid Atlantic Arts Foundation
MuniMae Foundation
Schwab Charitable Fund
The Shelter Foundation, Inc.
T. Rowe Price Program For 
Charitable Giving
Taunya Lovell Banks
Bradie Barr and Tollie Miller
The Harry L. Gladding Foundation/
Winnie and Neal Borden
Robert and Kim Burks
The Annie E. Casey Foundation
Melissa and Augie Chiasera
Sally Digges and James Arnold
Judith and Steven B. Fader
Jonathan Fishman
Daniel and Lori Gahagan
Megan M. Gillick
Fredye and Adam Gross
The Harry L. Gladding Foundation, 
Winnie and Neal Borden
Horizons Foundation/D Squared 
Gay Gents Fund
The Jacqueline C. Hrabowski Fund, 
in memory of George Sherman
Christopher and Wendy Jeffries
Patricia and Mark Joseph, The 
Shelter Foundation
The John J. Leidy Foundation, Inc.
John and Kim McCardell
Paddy and Chuck Morton
Sheela Murthy
MurthyNAYAK Foundation
Nora Roberts Foundation
Rodney and Dericka Oddoye

Dorothy Powe, in memory of Ethel J. 
Holliday
Dave and Chris Powell
Jill Pratt
The Ida and Joseph Shapiro 
Foundation
Barbara Payne Shelton
Dana and Matthew Slater,  
in honor of Terry Morgenthaler
Michael B. Styer
Donald and Mariana Thoms
Ellen J. Remsen Webb and J.W. 
Thompson Webb
Ted and Mary Jo Wiese

DIRECTORS CIRCLE
Stephen and Ann Balcerzak 
Household
John and Laura Banes Household
Benno and Elayne Hurwitz Family 
Foundation
Anonymous Donations
The Linehan Family Foundation, Inc.
Steve Yahr and Sarah Pick 
Household
Diana and Clinton Daly
Kim Gingras and Gene DeJackome
Jed Dietz and Julia McMillan
Dick Gamper
Suzan Garabedian
Anonymous
Robert and Cheryl Guth
Sandra and Thomas Hess
Ralph and Claire Hruban
David and Elizabeth J Himelfarb 
Hurwitz
Susan and Steve Immelt
JJJ Charitable Foundation
Anonymous
Barry Kropf
Francine and Allan Krumholz
The Macht Philanthropic Fund of The 
Associated
Margaret O. Cromwell Family Fund
Anonymous
Jim and Mary Miller
Hugh and Leanne Mohler
Nelson and Sara Fishman Family 
Foundation
Valerie and Hutch Robbins
Michelle and Nathan Robertson
Renee Samuels and Jordan 
Rosenfeld
Charles and Leslie Schwabe
Scott and Mimi Somerville
Scot T. Spencer
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George and Holly Stone
Harry and Carey Thomasian
Anonymous
Cheryl Hudgins Williams and Alonza 
Williams
Todd M. Wilson and Edward 
Delaplaine II
Dr. Richard H. Worsham and Ms. 
Deborah Geisenkotter
Patricia Yevics-Eisenberg and 
Stewart Eisenberg

DESIGNERS CIRCLE
Eric Berman Household
The Charlesmead Foundation
Alicia Dennis
Jack Kent Cooke Foundation
Matt McDermott Household
Pledgeling Foundation
Cyndy Renoff and George Taler 
Household
Sandy Rich
Robert and Cynthia Seidel 
Household
The Meier and Berlinghof Families 
Fund
Sylvia and Eddie Brown
The Campbell Foundation, Inc.
The Caplan Family Foundation, Inc.
Jane Cooper and Philip Angell
The Cordish Family
Dana M. DiCarlo
Linda Eberhart
Anonymous
Emily Frank
Dr. Matthew Freedman
Dr. Neil Goldberg, in memory of 
Carole S. Goldberg
Anonymous
James and Rosemary Hormuth
Joseph J. Jaffa
Andrea B. Laporte
Mr. and Mrs. Earl Linehan, The 
Linehan Family Foundation
John and Susan Nehra
David and Betsy Nelson
Lee and Marilyn Ogburn
The Rollins-Luetkemeyer Foundation
Lynn Sassin and Nathan Braverman
Nils and Letieri Schnor
Barbara and Sig Shapiro
The Judi and Burr Short Charitable 
Fund
E. Follin Smith
Scott and Julia Smith
Martha Stein
Susan and Brian Sullam
Krissie and Dan Verbic
Nanny and Jack Warren, in honor of 
Lynn Deering
Young Audiences of Maryland, Inc.
Steve Ziger and Jamie Snead

COMPANY
William Baker
Charles and Julia Bryan Household
Robert Daniels
Earl and Annette Shawe Family 
Foundation
Bethany Fitzgerald Household
Michael and Susan Ford Household
Mr. Andrew Gorbaty
Hawthorn PNC Family Wealth
Ken Jenkins and Amy Lewis 
Household
Rev. Kobi Little
Sam and Brent Moore Household
NAACP of Baltimore City
Mr. Jonathan Schwartz
Ronald and Andria Scott Household
Mr. Marc J Sklar
Mr. Andrew E Skopp
Brooke Smith
Ben Yannuzzi
Diane Abeloff and Emile Bendit
Arbor Dog Foundation
Lisa Blue
Bruce Blum
John and Carolyn Boitnott
Jan Boyce
Drs. Joanna and Harry Brandt
William and Bonnie Clarke
G. Brian Comes and Raymond 
Mitchener
Anonymous
The Honorable and Mrs. E. Stephen 
Derby
Lynne Durbin and J-F Mergen
Sue and Buddy Emerson
James DeGraffenreidt and Mychelle 
Farmer
Anonymous
Anonymous
Stuart and Linda Grossman
Randy and Melissa Guttman
Donald and Sybil Hebb
Anonymous
Kelly and Andre Hunter
Benno and Elayne Hurwitz Family 
Foundation
Bill and Sue Kanter
John Rybock and Lee Kappelman
Shirley Kaufman
Deborah Kielty
Neil and Linda Kirschner
Fred and Jonna Lazarus
Aida and James Matters
Dr. and Mrs. C.L. Moravec
Anonymous
Bob and Whitney Nye
Michael and Phyllis Panopoulos
Mark and Joanne Pollak
Michael Rosenbaum and Amy Kiesel
Jesse Salazar and Tom Williams
Sally S. and Decatur H. Miller Private 
Foundation

Nancy Savage
Bayinnah Shabazz, M.D.
The Earle and Annette Shawe Family 
Foundation
Anonymous
Mr. and Mrs. Robert N. Smelkinson
Terri and Bob Smith
Jessica Strauss and Andre Davis
Carol and Peter Suzdak
Doris S. Sweet
William J. Sweet and Geraldine 
Mullan
Dr. Edgar and Betty Sweren
Marc and Diana Terrill
Michael J. Thomson
Sydney Wilner
Dr. and Mrs. Frank R. Witter
Michelle Ybarra
The Zerhouni Family Charitable 
Foundationi

ADVOCATES
American Endowment Foundation
Paul and Jane Brickman Household
Paul Burk
Kevin Cuppett
Eddy and Suzy Dunn Household
Hackerman Holdings in memory of 
Rae Spector Margolis
Mr. Matthew J. Hauser
Kelly Joffe
Kara and John Karabias Household
Hannah Katz
Ms. Barbara Krim
James Mazzarella
Andy Niazy and Summer Hughes 
Niazy Household
Julia and Charles Nickles-Bryan 
Household
Thomas and Sally O’Brien Household
Maria Oesterreicher
Jeff Pratt
Angel Preston
Ms. Meggan Saulo
Christina and Jordan Taler 
Household
Ms. Julia Timofeyeva
Mrs. Marguerite M. Villa Santa
Richard and Susan Walther 
Household
Mary Warsh
Stephanie Ybarra
Zoey Zuo
Anonymous
Brad and Lindsay Alger
The Mr. and Mrs. Raymond Bank 
Family Fund
David and Cecelia Beck
Randi and Adam Benesch
Maureen and Bob Black
Leonor and Marc Blum
Barbara Crain and Michael Borowitz
Warren and Eva Brill
Hon. Evelyn Cannon and  
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James Casey
Jan Caughlan
Tracey L. Chunn
Betty and Stephen Cooper
Anonymous
Gwen Davidson
Richard and Lynda Davis
Janice and Robert Davis
Lawrie Deering and Albert DeLoskey
Dr. Frank C. Marino Foundation
Deborah and Philip English
Donald M. and Margaret W. Engvall
Anonymous
Merle and David Fishman
Lindsay and Bruce Fleming
Pamela and Jonathan Genn, 
 in honor of Beth Falcone
Ann Clary Gordon
Mary and Richard Gorman
Michael and Susan Guarnieri
Tom and Barbara Guarnieri
Donald M. and Dorothy W. Gundlach
Handa Family Charitable Fund
Betsy and George Hess
Mark Horner and Duke Stone
The A. C. and Penney Hubbard 
Foundation
James and Hillary Aidus Jacobs
Max Jordan
The Helmand Restaurant
Richard and Judith Katz
Joyce and Robert Knodell
Joseph M. and Judy K. Langmead
Peter Leffman
Gregory Lehne
Ken and Christine Lobo
Howard and Michelle Lurie
Mary L. McGeady
Mary and Barry Menne
John Messmore
Anonymous
Helen Montag and Adam Schulman
George and Beth Murnaghan
Roger F. Nordquist, in memory of 
Joyce C. Ward
Claire D. O’Neill
Ms. Nancy Patz Blaustein
Fred Pearson
Beth Perlman
William and Paula Phillips
Leslie and Gary Plotnick
Anonymous
J. Paul Rieger, Jr.
Henry & Arlene Rahn
Dorothy L. and Henry A. Rosenberg, Jr.
Merry Alterman and Ed Rosenfeld
Al Russell
Gail Schulhoff
Dr. Cynthia Sears
Pamela A. Stevens
The Ethel M. Looram Foundation, Inc.
Sharon and David Tufaro

John Wessner

PATRONS
Richard and Beth Abraham 
Household
Ms. Virginia W. Baker
Mr. Jeff Burch
Ms. Ana Dubin
Terrence Fitzgerald
Kristen Gongora
Ms. Kate Holland
Pamela Lawrence Household
Freddi Lipstein and Scott Berg 
Household
Melissa Martinez
Scott and Margaret Osborne 
Household
PayPal Giving Fund
Lisa Phillips
Joan and Landon Royals Household
Imre and Janet Szilagyi Household
Erin and Mark Wendell Household
Walter and Rita Abel
David and Bonnie Allan
Mike Baker
Becky and Dan Batta
Karen Bennett
Bruce and Toni Berger
Wendy M. Berlinrood
Barb and David Bettenhausen
Garrett and Katherine Bladow
Jeanne L. Brinkley
Sandra and Thomas Brushart
Natalie and Paul Burclaff
Carol Lynne Burek and Julian Smith
Pamela A. Burney
David and Suzanne Cane
Mary K. Carter
Sue Lin Chong
Fronda Cohen Ottenheimer and 
Richard Ottenheimer
Gregory P. Comstock
Nancy and Charlie Cook
Carol and Will Cooke
Sharon and Joe Credit
Chris and Mary Alane Downs
Paula and Franco Einaudi
Dr. Frank Eisenberg and Hon. 
Catherine Blake
Gary Felser and Debra Brown Felser
Lu Zhang and Neville Fernandes
Gina Fiss and Joshua Rubenfeld
The Jim and Anne  
Cantler Memorial Fund
AC and Kathryn George
Mark and Patti Gillen
Hal and Pat Gilreath
Herbert and Harriet Goldman
Amy Grace and Karen Blood
Angelo and Donna Guarino
Anonymous
Aaron Heinsman
Mary Ann Henderson

Mrs. James J. Hill, Jr.,  
in memory of James J. Hill Jr.
David and Harriet Hutzler
Aaron Burstein
Alane and George Kimes
Robert and Barbara Lagas
Dr. and Mrs. Yuan C. Lee
Dr. and Mrs. Kenneth B. Lewis
Jim and Linda Loesch
Jeanne E. Marsh
David and Ellen McGinnis
Joseph McNeely and Patricia Massey
Stephanie F. Miller, in honor of The 
Lee S. Miller Jr. Family
Tracy Miller and Paul Arnest, in honor 
of Stephanie Miller
Michael Milligan
Mr. Wilbert Moultrie
Teri Paffenback
Patricia Palmer
Drs. Ira and Leslie Papel
Ben and Emarie Payne
Linda and Gordon Peltz
Nellie Pena
Robert E. and Anne L. Prince
Joan E. Pugh
Jack and Elizabeth Ratchford
Michael Repka and Mary Anne 
Facciolo
Natasha and Keenan Rice
Alison and Arnold Richman
Jack and Ida Roadhouse
John and Sarah Robinson
Anonymous
Dr. Carl Shanholtz and Dr. Ruth 
Horowitz
Dr. John Shavers
Jim Smith
Dr. Emma J. Stokes
Anonymous
Szilagyi Family Foundation
David Tablada
Becky Thomson
Drs. Harold and Robin Tucker
Anonymous
Myron and Linda Weisfeldt
Stephen and Edie Winegrad
Brad and Crickett Woloson
Chris and Angela Wu

FRIENDS
Robert and Diane Adams
Amy Bober-Schenerman
Margaret Bowler
Mark and Beth Fetcho
Sherri Landauer
Jennifer and Jonathan Litchman
Jason and Robyn Murphy
Gail Price
Vicky and Brett Rogers
Anonymous
Susan B. Vernon
Sam Weisbaum and Stacey Gutridge
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THANK YOU
CORPORATIONS
SEASON SPONSOR  

PRODUCERS CIRCLE 

ARTISTS CIRCLE 

PLAYWRIGHTS CIRCLE
BGE

Classic Catering People

CohnReznick

Companions and Animals for Reform and Equity

Ernst & Young LLP

First National Bank

HMS Insurance Associates, Inc.

Homewood Federal Savings Bank

McGuireWoods LLP

Saul Ewing Arnstein & Lehr LLP

Stifel

University of Maryland, Baltimore

Whiting-Turner Contracting Co.

DIRECTORS CIRCLE
Donohue Hart Thomson Financial Group

Goldberg & Banks P.C.

William Blair & Company

DESIGNERS CIRCLE
Eagle Coffee Company, Inc.

Global Telecom

Goodell, DeVries, Leech & Dann, LLP

Jack Kent Cooke Foundation

Lakeside Title Company

Quinn Evans Architects

Redhouse Performance Consulting

COMPANY CIRCLE
Ayers Saint Gross, Inc.

BTST Services

Bloomberg Philanthropies

ADVOCATES
SC&H Group

PATRONS
Broadway Services, Inc.

Genentech

GOVERNMENT GRANTS
SEASON SPONSORS 

 Maryland State Arts Council  
(msac.org)

Baltimore County Government

Maryland Department of Housing and 
Community Development

National Endowment for the Arts

US Small Business Administration

LSA SPONSOR
Maryland State  
Department of Education

MATCHING GIFT COMPANIES
BGE

Brown Capital Management, Inc.

The Annie E. Casey Foundation

JMI Equity

McCormick & Co. Inc.

New Enterprise Associates

PayPal Giving Fund

PNC Greater Maryland

T. Rowe Price Group, Inc.
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STAFF
ARTISTIC DIRECTOR
Stephanie Ybarra

SPECIAL ARTISTIC COORDINATOR
Sabine Decatur

EXECUTIVE OFFICE ASSISTANT
Emily Preis

STRATEGIC PARTNERSHIPS CONSULTANT
Robyn Murphy

ARTISTIC PRODUCING

DIRECTOR OF ARTISTIC PRODUCING 
Sarah Ashley Cain

ARTISTIC PRODUCING ASSOCIATE, 
COMPANY MANAGEMENT
Bridgette C. Burton

ARTISTIC PRODUCING ASSOCIATE, 
GENERAL MANAGEMENT
Jeff Kirkman III

ARTISTIC PARTNERSHIPS & 
INNOVATION

DIRECTOR OF  
ARTISTIC PARTNERSHIPS & INNOVATION
Annalisa Dias

ARTISTIC PARTNERSHIPS &  
INNOVATION ASSOCIATE 
Estrellita Beatriz 

NEW WORK ASSISTANT
Shaquan Pearson

LEARNING & SOCIAL 
ACCOUNTABILITY

DIRECTOR OF LEARNING & SOCIAL 
ACCOUNTABILITY
Janal Daniel

LEARNING & SOCIAL ACCOUNTABILITY 
COORDINATOR
Emily Lettau

PROGR AM PLANNING & OPER ATIONS 

DIRECTOR OF PROGRAM PLANNING & 
OPERATIONS 
Joseph A. Futral

PROGRAM OPERATIONS COORDINATOR/
COVID SAFETY MANAGER 
Eric Burton

DEVELOPMENT

INTERIM DIRECTOR OF ADVANCEMENT
Brandon Hansen

GIFT OFFICER
Nicole Ringel

DEVELOPMENT ASSISTANT
Alonzo Perez

FINANCE

CHIEF RESOURCE OFFICER
Christopher Marshall

ASSOCIATE DIRECTOR OF FINANCE
Janessa Schuster

FINANCE ASSISTANT 
Meg Williams

INFORMATION TECHNOLOGIES

DIRECTOR OF INFORMATION 
TECHNOLOGIES
John Paquette

MARKETING & COMMUNICATIONS

INTERIM CHIEF MARKETING & 
COMMUNICATIONS OFFICER
Bryan Joseph Lee

MARKETING CONSULTANT 
Bryan Buttler 

COMMUNICATIONS MANAGER
Jasir Qiydaar

GRAPHIC DESIGNER
Theresa Lammon

INTERIM DIGITAL MARKETING 
CONSULTANTS
Eboni Yahudah 
Bo Frazier

BOX OFFICE

MEMBERSHIPS MANAGER
Jerrilyn Keene

TICKET SERVICES MANAGER
Kevin Ricker 

ASSISTANT BOX OFFICE MANAGER 
Bird Pope

PATRON SERVICES ASSOCIATES
David Kanter, Shaquan Pearson, Rowyn 
Peel, Stephanie Mendoza 
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AUDIENCE SERVICES & RENTALS 

DOCENT COORDINATOR 
Pat Yevics 

HOUSE MANAGERS
Candace Jones, Gray Hemphill, 
Liv Levine, Kelleigh Pangratz,
Joseph Tynes 

CONCESSIONS 
Sarah Engeman, Mira Klein, Val Long, 
Anna Lorenzen, Asia Maxton 

OPER ATIONS 

FACILITIES SUPERVISOR 
Patrick Frate 

FACILITIES ASSISTANT
James Turner

PRODUCTION 

DIRECTOR OF PRODUCTION 
Jeffery Bazemore

AUDIO 

INTERIM AUDIO SUPERVISOR 
Alec Sparks 

SOUND BOARD OPERATOR 
Levi Manners

COSTUMES 

COSTUME DIRECTOR 
Frederick Deeben

ASSISTANT COSTUME DIRECTOR/
DRAPER
Kehler Welland

CRAFTSPERSON 
William E. Crowther 

ELECTRICS 

LIGHTING DIRECTOR 
Samantha Brewer 

LEAD ELECTRICIAN 
Jessica Anderson 

ASSISTANT LEAD ELECTRICIAN
Michael Logue 

STAFF ELECTRICIAN 
Steven Burrall

ELECTRICS OVERHIRE 
Max Johnson, Rowan Ethridge

PROPERTIES 

PROPERTIES DIRECTOR 
Rachael Erichsen 

ASSISTANT PROPERTIES MANAGER
Jessie Combest

MASTER CRAFTSMAN 
Nathan Scheifele

SCENERY 

TECHNICAL DIRECTOR
Matthew Phillips

ASSISTANT TECHNICAL DIRECTOR 
Juliet Schick

SCENE SHOP SUPERVISOR
Jeremy Weinstein

MASTER CARPENTER 
Trevor Winter 

SCENIC CARPENTER 
Brian Jamal Marshall, Amanda Waller 

SCENIC ART 

CHARGE SCENIC ARTIST 
Erich Starke 

STAGE OPER ATIONS 

WARDROBE HEAD 
Linda Cavell

DRESSERS 
Rae Buchanan, Melina Hawk, Mel Gwen 
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MAY 4-21

BASED ON THE BOOK BY CHERYL STRAYED
ADAPTED FOR THE STAGE BY NIA VARDALOS

CO-CONCEIVED BY MARSHALL HEYMAN, THOMAS KAIL AND NIA VARDALOS 
DIRECTED BY KEN-MATT MARTIN

AN ADAPTATION OF PEDRO CALDERÓN DE LA BARCA’S PLAY
BY MARÍA IRENE FORNÉS

DIRECTED BY STEVIE WALKER-WEBB

MAR 9 - APR 2

2 MORE TO SEE IN 2023!


